nangnsRaunssuAansindin
GULIRRL g ERRETG N
nangnsuiulse 2564

Yorn1UugaNAne WINYIFEINBAYAUGTUN

anzAaunssuAIEnS
vuandl 1 dayanaly
1. sWauazPovangns
1.1 v
25491661102168

12 Yewidngns
mulny : vangnsAaunssumansUudin aulvifalsnisuans
AM9nge  : Bachelor of Fine and Applied Arts Program in Performing Arts

2. YaUTeyeymazanIvIIun

Aenlng Foufiu : AaunssumansSadin Fauzniswans)
Fogo : eU.U. Fauznisuan)

AYIDINE Foufiu : Bachelor of Fine and Applied Arts (Performing Arts)
Yot : B.FA (Performing Arts)

3. Aywan (G13)
wyuyug@adlng : (Thai Dance)
wdyAalzmsazasiasrnulu Ussneumseaswessd : (Theatre Arts and Creative Entrepreneurship)

4. wumieiaitsunaeanangns
SeunangasUsyaesmavimsitesndt 123 wiiedn

5. UlUUvRmaNgns

51  3uuuu
NANGNTILAUUTYYINTNIIYINT

52 a1y
nwlne

5.3  A155ULN@ne
JnAnwlnevsednAnwisnsnanidnlaniwine

54  adusaddanuan1ludu
Jundngesianizvesanifunisfnundanisseunisaeulnensy
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VANgATUAZe13dEFou
3.1 wangnas
3.1.1  $uunidlein sIunaeANangns Laidfaandn 123 wheie

3.1.2 lAseasevangns

UUNUILAN TIUNARANENGAT Laitfaendn 123 wiqefn
1) nuandvAnenaly Laitfaendn 30 wiaein
1. ndwdvuywemansuavdiauaans  iseulutesndt 6 miaefe
2. NGB Tssulivesnin 6 mihefn
3. nqulvIneieansuasatiamans  Wiseulitesnin 6 wilede

4. tnfnwidesdoniseudnlitosndt 12 nuiefn 910 3 nguivITey

2) RUINIVUANIZATUY lsitdoanin 87 vl
1. v U 15 wuawin
- ANUIMNAUNTEAANT 9  whein

- AnusMaUseiRAaUzNTLana 6 e

2. AN lsitfownan 72 wiqein
2.1 Fitugu Laifoand 15 i
2.2 J VU 57  wugne
2.2.1 3109AY laideenin 18 nuqEAn

2.2.2 JAauiinug laidoani 5 wilenne

2.2.3 39880 laidoani 27  wein

- NN Y Lyitfeeni 9  whehn

- NRTIURTR Livosndn 9  wehn

- NANIVINTIANT Lyivoandn 9  whyin

2.2.0 FUTEaUNTNIAAUNY 7 WUEne

v a P ' i = 7
* 1‘1/1La@ﬂLiSULWENﬂa}JsL@ﬂQNﬁUQWHUU

3) NUINIYVADNLES lsitiaenin 6 vUENn



AU

SHEIY

GENO101

GENO0102

GENO103

GENO104

GENO105

GENO106

[

N

il

3.1.3 s lundngns

1. SYAIVILAZAIMUNUIYVDISWAIVINNIN VAN WINI LU

GEN - s1¢v1muanIv@nwnialy

2. SUAIUIALAMUNUIYVDITRAIVIANIZATU

14

syady Usenaumeaiunanusnidudisnusiazaueigdiiay 4 nan

FAR - 57¢73%1999A 0 AaUNTSUAERNS
PER - $1873%91909@1913%18aUgN15haas

A8 4 AN LAUNNNY A9
- LAVNRNIUY AR TUUNAITES U
- LAYNAN3 08 hANINGLI

- AUSNAULAEMNVILIL WA SYAUANEINI8TBIAALI v LUNGL Y

3.1.4 5197991

1. wuandgAneINaly Tsidaenan
1) ngudvuyveaansuazdenurans Lidaendn

¥a3u

I HUN

The Royal Court of Suan Sunandha

JUNIBNINVRITIN

Aesthetic Appreciation

daulneluusunlan

Thai Society in Global Context

AMINAILINY

Self Development

AINUATIVOITIN

Truth of Life

Finludsnuny Iuusssy
Life in Multicultural Society

30 #U2ENA
6 BUWBNA
u(u-uU-9)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)



SHEIYN

GENO107

GENO108

GENO109

GENO110

GENO111

GENO112

GENO113

GENO114

GENO115

GENO116

GEN0201

GENO0202

GENO0203

GEN0204

GENO0205

Fodwn
Audunaiio

Good Citizenship
ANNAADUIAIN
Beautiful Thought
ANERNSWAITITU

King’s Philosophy
diinlne

Thai Consciousness
QREGHANIGRRIAYY
Building Leadership
Jeyalneuennsou
Outside of the Box Thai Intellect
usstumalauiesdin
Inspiration of Life
dduasTeunssu

Color of Literatures
AMNYUATIING

Film Appreciation
AuRen Tagiluduaie

From Disappointment to a Dream Come True
2) NFUIVINTY Laidfaand

mslenelneg

Thai Usage

A INEBIYINTg

Thai for Academic Purposes
mwilveiiionsusgnauendn

Thai for Career
Awdanguilonsdeasuaznisdud

English for Communication and Information Retrieval

AwdanguiierinuenaiSeu
English for Study Skills

15

U(u-U-92)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

6 AUBNA

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)
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GEN0206

GENO207

GEN0208

GENO0209

GENO0210

GENO211

GEN0212

GENO0213

GENO214

GEN0215

GENO216

GENO0301

GENO0302

GENO0303

GENO0304

FoAmn

AYIBINGYIIVINIT

English for Academic Purposes
mwdanguiion1sUsznauivdn
English for Career Development
ﬂﬁwﬁgﬂﬂquﬁaﬂﬁiﬂLLaﬁj%ﬂﬁw

English for Health Care
m‘mé’qﬂqm‘ﬁamiﬁﬂLauaLLazmm@Iuﬁmﬁﬁmz
Public Speaking and Presentation Skills in English
’J’W]ﬂ’ﬁﬁmﬂ’lw’lﬁﬂﬂi‘]mﬁam’i?{iami
Discourse English for Communication
AU

Chinese Language

AN

Burmese Language

ANWLVUT

Khmer Language

FliCallle!

Lao Language

ATYINEAUN

Vietnamese Language

ALY

Malay Language

3) nguAYINeIAansuazainAans  lidaendn

welulafansauneifiontsdeans

Information Technology for Communication
Inenmaniuazimaluladifionunndin
Science and Technology for Quality of Life
Aneeansfudwmandon

Science and Environments

SwihviuRdnia

Digital Literacy

16

U(u-U-92)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

6 AUWNA

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)
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GENO0305

GENO0306

GENO307

GENO0308

GENO0309

GENO0310

GENO311

GENO0312

GENO313

GENO0314

GENO315

GENO316

GENO317

GENO0318

GENO0319

Fodwn
ﬁhwuﬂﬂwnﬁaﬂmﬂﬂw%ﬁm
Recreation for Quality of Life
guamdmsuIngalu
Health Care for New Gen
NAAIITOUNIAUAR

Miracle of Thought
duluins ¥in

Info Graphic

FInAUAIIA

Digital for Life

NIALATUFUN NN
Sexual Health Promotion
535UFAUITA

Natural Therapy
SWinTiunIEnIRuY

Financial Literacy

NSLAU

Dancing

lupy

Yoga

TIndneIu

Never Get Fat Again
FEnSWAINSYEa Ty
Science of Anti-Aging
FansiarAaUinee1msvnri
State of the Art of Royal Cuisine
SnUasase

Safe Sex
AUSENOUNTITINANTIER

Entrepreneurship in Digital

17

U(u-U-92)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

4) dnfinwdeadaniseudnlidesndt 12 videin 210 3 ngudvndnedu



S GREE

FAR3802

PER1121

PER1122

PER1201

PER3209

PER1603

PER1604

PER1605

PER1606

PER1607

2. BNV UANIZATY Beulidesnin
2.1 Avunu 138U
2.1.1 ANnuinnegunseAans  (Sey
Fodn
fununAaunssumans

Fine and Applied Arts Seminar
TiruAadifiofaUzn1suans
Visual Arts for Performing Arts
UFvimufaUzn1sians

Introduction to Performing Arts
2.1.2 anuimelsziRfadsnisuans Seu

UsgiRfavUznisuans
History of Performing Arts

AN5398AAULNATLER

Performing Arts Research
2.2 3 nawe weulidasnan
2.2.1 INugIu seulddaundn

WNUENY Laznwungfad

Thai Dance Vocabulary and Dance Language
Aavznisuaniulny

Thai Puppetry
ﬂ'ﬁ@@ﬂLLUUWﬁWiWﬂiiﬁLﬁ@Qﬁﬁ’]Mﬂiimﬂ']‘JLLﬁ(ﬂ\‘i
Costume Design for Performing Arts Industry
N19BNLLUU LLG]I\‘m‘lj'W Nl Lﬁaqmammmmm?{m
Make-up and Hair Design for Performing Arts Industry
ﬁug’]UﬂWiLLﬂﬂx‘iLL@BﬂWiﬁWﬁJ‘UﬂﬂiLLﬁ@Q

Fundamental of Acting and Directing

18

87 wuena
15 wuaena
9 wiaunn

u(u-U-2)

3(3-0-6)

3(2-2-5)

3(3-0-6)

6 NUWNA

3(3-0-6)

3(3-0-6)

72 vii2ene
15 wu28nA

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)



SHEIYN

PER2613

PER2614

PER2615

PER2616

PER2617

PER2618

PER2619

PER2620

PER2621

PER2622

PER2623

PER2624

PER2625

PER2626

Fodwn

Aavgnisuanslaulng

Khon

Aavznissiadlng

Martial Arts

upAaditudies uaznsuansmasiuduvedineg
Thai Folk Dance and Music

MILaRsENTUEe

Acting for Media

NIMAUNISLERaZATLIN

Stage Directing

N3ANAULA

Stage Manager

N139NLULAN

Scenic Design

NITALASENT U

Stage Lighting

ATEDNLUUAIN WAZUEAS Lﬁaqmammimmmm

Scenery and Lighting Design for the Performing Arts Industry

N1508NLUULATOILANNY

Costume Design

nugungAadasiunn wavnswansungdalsiuady

Fundamental of Western Dance and Contemporary Dance

HugIUNTATATIANITUAY
Fundamental of Choreography

TaRlneuaznATANITUIEUDNULNORAAIMNTIUNITUARS

Multimedia and Presentation Techniques
for Performing Arts Industry
NSREUNDIURAAMNTTUATEATIA

Writing for Creative Industries

19

U(u-y-92)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(2-2-5)
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PER2627

PER3614

PER3615

PER3616

PER3617

PER1707

PER1708

PER1712

PER1713

PER2711

PER2712

PER2713

FoAmn

NOANTTUDIANTAAUZNITUARS

Behavior Organization of Performing Arts
sz ndaman

Miscellaneous Dance

NV NTURAFINNTTUNTUARS

Laws for Performing Arts Industries
AN milon1sians 1

English for Performance 1
mmélﬂﬂqwlﬁammam 2

English for Performance 2

2.2.2 FYVUS seulitdesndn
1) F¥109AU )]
a a LS
- wvusdvungfading

updadinedesdu (anse)

Basic Thai Dance (Male Character)
updadinedesdiu Ghung)

Basic Thai Dance (Female Character)

5¥UN119551U (FINse)

Thai Classical Group Dance (Male Character)
SEUNMINTFIU (FIUN)

Thai Classical Group Dance (Female Character)
S 18 (Fanse)

Thai Classical Solo and Duo Dance (Male Character)
Suden g (Fhung)

Thai Classical Solo and Duo Dance (Female Character)
NAIFTIANUVUUUBINITUANS (FINTe)

Aesthetics of Thai Dance Movement (Male Character)

20

U(u-y-92)

3(3-0-6)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(3-0-6)

57 “iu2ene

18 WUQYNA

3(1-4-4)*

3(1-4-4)*

3(1-4-4)*

3(1-4-0)*

3(1-6-0)*

3(1-4-4)*

3(1-4-4)*
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PER2714

PER3711

PER3712

PER3713

PER3714

21

Fodw U(u-U-9)
NAIDTINNVUVUBINITUEN (FIUN) 3(1-4-4)*
Aesthetics of Thai Dance Movement (Female Character)
MILAAIALATIN (FAINTY) 3(1-4-4)*
Thai Classical Dance Theater (Male Character)

NSLEAAZATIN (FAIU9) 3(1-4-4)*
Thai Classical Dance Theater (Female Character)

SITNNING (FInTe) 3(1-4-4)*
Na Phat Dance (Male Character)

FSIMTNING (FIUN) 3(1-4-4)*

Na Phat Dance (Female Character)

wungwng (%) DungdnndndnwdeadenGeununnuatn/s ennumusaunuUssnyveaitazns
agslneg19mila VslinAnwuudvingAallne desiumssewisngfalnedowiu (wee) @) i

U

PER1709

PER1710

PER1714

PER1715

PER1716

PER1717

PER4805

a a ) v 174 g
- LL‘U‘LJ\TJ‘U’]ﬂaﬂgﬂ’liazﬂiLLaZﬂ’J'lNLﬂwﬂﬂizﬂaﬂﬂﬂiﬁiﬂﬂﬁiiﬂ

nsuanaoiy 3(2-2-5)
Fundamental Acting

ﬁugmmimﬁlaulmﬁ"mmEJLLasmiLéfu 3(1-4-4)
Fundamental of Body Movement and Dance
fugrunstfudmsumsuansasneasse 3(1-4-4)
Fundamental Directing for Creative Performance

NUANLATY 3(2-2-5)
Stagecraft

MsuRaTiieNsuARILazUBRIUY 3(2-2-5)

Make Up for Performing Arts and Body Painting
NTESLAZULAUDIT LA 3(2-2-5)

Narrative Creation and Presentation
2) nguivAauinus Seu 5 wiiaein

Aaunnus 5(2-6-7)

Degree Project
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PER1306

PER3310

Y

PER2308

PER3309

PER3311

PER3312

PER3313

PER3314

PER3315

PER3316

PER4301

3) ngudviden  Seulitesndn 27 wehin
- NHUIVING Y seulitdaundn
- Jv3PuTW
Fodm

USTIAITIUNTTUNITHENS
Introduction to Dramatic Literature
AFIATILINITURAULASHERS

Performance Analysis Criticism

UnANYILADNSIURIUI T IATITINTS

a a 6
- wausdvungfadlng

I5TUATINFMSUNISILERS

Literature for Performing Arts Business
NATRFIAY WAL IAUSIIUNUARULNITIERS

Social Dynamics and Culture with Performing Arts
WUNNUFIRAIATIEN

Critical Analysis of Dance Theatre

NTazATLOWY

Asian Theatre

NEINIAVBDIEUARNS

Anatomy of Performers
mwwmﬂszmmﬁaqﬁammam 1

Foreign Languages for Performing Arts Business 1
mmsifmﬂizmmﬁaqiﬁﬁ]mmam 2

Foreign Languages for Performing Arts Business 2
dunuAaUzNIShERa

Seminar on Performing Arts

Ttimungaadidessy

Fundamental Dance Notation

22

9 28nn

u(u-U-9)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(3-0-6)



S GREE
PER1307

PER1308

PER3308

PER3416

PER4402

Y

PER2402

PER2415

PER3408

PER3409

PER3410

PER3411

23

a a < v ¥ 3
- wruITIAaUznTazATarA NN U UINauMsas e IR

Fodw

Usinemansfal

History of Arts
NNTASIULERS
Production Management
Fipunenilofauynisuand

Sociology for Performing Arts
SRIGHEL MG seulidasndn
- AYUFBUTIY

NAITUANAINSSUAS19ESTAANURAUL NSLERS
Selected Sturdy in Performing Arts
A15ANYIBATTAAUL NS LERS

Independent Studies for Performing Arts

JnAnwdsniseuwuusIv eI v

a a 6
- wyuadvungRading

nsldideaiionsuans
Voice Training for Performing Arts
wfadagiueen

Eastern Dance
lagungnssy

Ritual Performance
mgﬂiimﬁaqmmw
Dance Therapy
linamaAndalznisuand
Performing Arts for Guide
AnsneRalzn1sians

Performing Arts for Curator

U(u-y-0)
3(3-0-6)

3(3-0-6)

3(1-4-4)

9 BUWNA

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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PER3412

PER3413

PER3414

PERA4401

PER1401

PER1402

PER1403

PER1404

PER1405

PER1406

PER2403

PER2404

PER2405

PER2406

Y03
Aavgmswanssivaisdmivananssuaseasse
Contemporary Performance for Creative Industries
nsTUILMIARLieAaUsNTLARS

Concept Thinking for Performing Arts
ﬂﬂiﬁﬁuﬁmLﬁaqmamniimmmam

Dance Directing for Performing Arts Industries
UNTTUAMTUMTHRUIYL YU

Performing Arts for Development Society

24

U(u-y-92)

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(1-4-4)

- uauvRauzmIasasuasANauussnaunsai1esIn

QRERARIGEN

Voice Training

wda aud 1

Jazz Dance 1

wda aug 2

Jazz Dance 2

w1 fadsvady 1
Contemporary Dance 1
w1 Aadsmads 2
Contemporary Dance 2
wnAadaziunn
Western Dance

M3 Teuiieaunsuand
Writing for Performance
wallan1siausu
Presentation Technique
MIuanasiionisiinousy
Acting for Training
NISENEADUNTITLERNI
Acting Coach

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)
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PER2407

PER2408

PER2409

PER2410

PER2411

PER2412

PER2413

PER2414

PER2416

PER2417

PER2418

PER2420

PER2421

PER2422

PER2423

Fodwn

ﬁﬂﬁ%ﬂ?iLﬂUﬂi%U’lUﬂi

Facilitator Skills

NSTEULUUAN

Scenography Drafting and Rendering
NIDDALLUULLEN

Lighting Design
ﬂ’]iﬂizawﬁzuaw}ﬂLLG]I\?LF’]%ENLLG]'QﬂWEJ
Costume Craft and Decoration
ﬂ?ﬁ‘:}lﬂﬂ%ﬁLﬂ%‘l’t’NLLmlx‘iﬂ’]EJLﬁaﬂ’]'ﬁLLﬂﬂ\‘i
Costume Making for Performance
N159DNLUUNTINULALINHUF NS UNIT AN
Hair and Wig Design for Performance
ﬂ’]i@@ﬂLLUUﬂWWUULUﬁLLﬁgﬁWiiﬂﬂ’]i
Scenography and Exhibition Design
nsminuAad

Production Design

W@Rasawmes

Physical Theatre

pauldalSuwes

Object Theatre

Alhanisewes

Devised Theatre

AURSLENITUERS

Music for Performance

ATATLNAY

Musical Theatre

AYATASINETIA

Creative Drama

avAsLioNIWAILY

Theatre for Development

25

U(u-y-92)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(1-4-4)

3(1-4-4)

3(1-4-4)
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PER2424

PER3415

PER3417

PER2505

PER3511

PER3513

%

PER2507

PER2508

PER2509

PER3510

PER3512

FoAmn

miﬁﬁummam%uqa
Advanced Directing
TASIIUNNTOBNUUULIBNTUARS
Design Project for Performance
msassasivhiudutuge
Advanced Choreography

- NFUIVINTIANTT Seulsivdasnd
- AFYUTW

Aavznsuanaitegsng

Performance Arts for Business

& o/ o/ 3
AU UIZNOUNITATINETIA

Creative Entrepreneurship

N159ANNSTINANSHAR

Performance Business Management

JnAnwIAD NS sURIUI T AU

a a 6
- wyuadvngRading

wnssudmiugsiansinm

Performing Arts for Educational Business
U’]Qﬂiima%ﬁﬂiiﬁﬁla‘qmﬂ’]‘ﬁﬂiillﬂ’]iLLEWN

Creative Dance for Performing Arts Industries
NN3aseaTIARALEINNITUTIAINTUARS

Creativity and Innovation for Performing Arts Business
mimmﬂLLasm3U33mé’mﬁuétﬁaqmamnssmmsLLam
Marketing and Public Relation for

Creative Performing Arts Industries
AauznsuansdnsunuBIun

Performing Arts for Event

26

U(u-y-92)

3(1-4-4)

3(1-4-4)

3(1-4-4)

9 BUBNA

3(2-2-5)

3(1-4-4)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(3-0-6)

3(3-0-6)

3(2-2-5)
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PER2506

PER3505

PER3506

PER3507

PER3508

PER3509

PER2901

27

a a <) v 1% 3
- BUUNUA aﬂzﬂﬂiagﬂil,l,ﬁzﬂ’ﬂwﬂu&gﬂizﬂaﬂﬂ'ﬁﬁim‘lﬁﬁﬂ

Fod

NSHNBUTY

Training the Trainer
AoufiumediiieAauznsuand
Computer for Performing Arts
doRdtaifiefauznsuans

Digital Media for Performing Arts
dodefinriifioRauznsuans

Print Media for Performing Arts
fadfiFefiefalznsuans
Multimedia for Performing Arts
mMsUszrrduiudifienunisuans

Public Relations for Performance
4) AUsLaUNITUIAIAEUIN  1Seu

UJURUNISUEna
Theater Workshop

wneug (*) Ideduiteu

PER4902

7138
PER4903

ANNAANEN

Cooperative Education

HnUszaunisaRuandalzn1swans

Professional Practice in Performing Art

U(u-U-9)

3(2-2-5)

3(2-2-5)

3(2-2-5)

3(3-0-6)

3(3-0-6)

3(3-0-6)

7 AUBNA

1 (60)

6 (450)

6 (300)



AU
FAR1701

FAR1702

FAR1703

FAR1801

3. NUINIYNADNLET

seulsitoanin
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6 28nn

UnAnwidenseungivmeluivisliifenSeunsinis 9 lundnansves
wimnedesrss ganuatum eglidiunelniieessunudnesdedidungiviimebisoulay
LifumbeAnsalunasinmsdisavdngssvesanyivi

Fodn

Aavzlazinusssulney

Thai Arts and Culture
AalzuazTausIsuuu

ASEAN Arts and Culture
UszaunsadinussSuUIUIIA
International Culture Experience
UsvirlAaunssumans

Introduction to Fine and Applied Arts

u(u-u-2)
3(2-2-5)

3(3-0-6)

3(3-0-6)

3(2-2-5)
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3.1.5  WAASUAUNITAN®EN
uwwumsiamsiseunsaeuluvangasaunssumansUngie anuividausnsiang
Tuusazn1ansAnelidnAnwamedousiuuldiu 22 wiein auununisinedisivue §9019
WasuUasALWINE A AL ALUSE AN S el

wNuNISEBURURY g Radlng
U9 1 aaseun 1

swaIn T u(u-U-0)
GE... xxxX Jednwwialy 1 3(3-0-6)
GE...xxxx JeAnw il 2 3(3-0-6)
PER1121 WruRatifiedauznisuans 3(2-2-5)

Visual Arts for Performing Arts

PER1122 UTvirufAaUzn1sians 3(3-0-6)
Introduction to Performing Arts

PER1707 ugatineidosiumse) 3(1-4-4)*
Basic Thai Dance (Male Character)

PER1708 ungfatinedowu@hung 3(1-4-4)
Basic Thai Dance (Female Character)

PER1605 miaaﬂLLUUﬁami’mizﬁLﬁaqmammimmmam 3(1-4-4)
Costume Design for Performing Arts Industry

PER1606 NTODNLUU LA YWY Lﬁaqmmwmimmmam 3(1-4-4)
Make-Up and Hair Design for Performing Arts Industry

594 21 BUBNA

NN HaNLSEUmMUAINaTR



SHEIY

GE...xxxx

GE...xxxx

PER1201

PER1607

PER1712

PER1713

PER2901

PER #1398 FAR...xxxx

N 1 maeun 2
IBIYN
FudEnwiald 3

Usginfalenisuana

History of Performing Arts
ﬁug’mmmﬂmLLazﬁwﬁumsLLam
Fundamental of Acting and Directing
5eUNATFIUEINTE)

Thai Classical Group Dance (Male Character)
5¥UNNR5FIU(FEIN)

Thai Classical Group Dance (Female Character)
UHURUNITUERS

Theatre Workshop

WINGUIVIONLGDN NAUNGYY

S9U 22 AUWNA

NUBUR *IFaNTeuALANATIA

U(u-U-9)

3(3-0-6)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(1-4-4)*

3(1-6-6)*

1(60)

3(x-X-x)

3(x-x-x)
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SHEIYN

GE...xxxx

GE...xxxx

PER2308

PER2713

PER2714

UM 2 nmaseun 1
JBAIY
Jo@Enwall 5

237UNITUEMTUNITUEARS

Literature for Performing Arts Business
NAIBNITIIMIUVUUUDINITUARA(AINTZ)

Aesthetics of Thai Dance Movement (Male Character)
NAIBNTIINIUVUUYBINITLEAS(FIUI)

Aesthetics of Thai Dance Movement (Female Character)

594 12 280

NBUA *LHNSEUALANATRA

U(u-y-9)

3(3-0-6)

3(3-0-6)

3(2-2-5)

3(1-4-0)*

3(1-4-6)*

31



SV GRLE]

GE...xxxx

GE...xxxx

PER2711

PER2712

PER2509

PER3209

PER2508

N 2 nmaSeun 2
JBAIY
Ju@Enwvall 7

U 1 (Fanse)

Thai Classical Solo and Duo Dance (Male Character)
SuAE g (Fhung)

Thai Classical Solo and Duo Dance (Female Character)
NsasvasIALkazEInNIsUgIRANISLans

Creativity and Innovation for Performing Arts Business
N8 AaUZNITIAN

Performing Arts Research
u'lgﬂﬁ'ﬁM%’NﬁﬁﬁLﬁ@%a’mmiummam

Creative Dance for Performing Arts Industries

594 18 %U8NA

NUBMR XFNSEUANAIILATA

U(u-y-9)

3(3-0-6)

3(3-0-6)

3(1-6-0)*

3(1--0)*

3(3-0-6)

3(3-0-6)

3(1-4-4)
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SHEIYN

GE...xxxx

GE...xxxx

PER3309

PER3510

PER3711

PER3712

PER3616

PER3414

I 3 AeSeun 1

Fodu u(u-U-a)
Jednw iy 9 3(3-0-6)
Judnw il 10 3(3-0-6)
NAINFIAN WAL IRIUSTTUNUAAULNITILARNS 3(3-0-6)

Social Dynamics and Culture with Performing Arts
mimm@LLazmiﬂismé’mﬁu&ﬁaqmammmmiLLam 3(3-0-6)
Marketing and Public Relation for Creative Performing Arts Industries
NILAAIALZATT (FINTY) 3(1-4-4)*
Thai Classical Dance Theater (Male Character)

NTUAAIALATTY (FIU) 3(1-4-4)
Thai Classical Dance Theater (Female Character)
mmé“mqmﬁammam 1 3(3-0-6)
English for Performance 1

nsfAuAailognaMnTsuNITLAnS 3(1-4-4)

Dance Directing for Performing Arts Industries

S94 21 AUWNA

NUBUR *IFeNTeuALANATIA

33



SHEIY

FAR3802

PER3713

PER3714

PER3416

PER3617

I 3 aaSeudi 2
Fodw
fununAaunIsumans
Fine and Applied Arts Seminar
SMTNNING (Fanse)
Na Phat Dance (Male Character)
SIMUINING (FIU9)
Na Phat Dance (Female Character)
NaUAUATI3 S ETIAdIURAUS NTIERS
Selected Study in Performing Arts
mmﬁmqmﬁaﬂmmm 2

English for Performance 2
I nAONES 2

594 15 290

NBNA *LFNISIUANAINATA

34

U(u-y-9)

3(3-0-6)

3(1-6-4)*

3(1-6-0)*

3(1-4-4)

3(3-0-6)

3(x-X-X)



SHEIY

PER4902

PER4903

PER4402

PER4805

U 4 mABeun 1
¥a3v1
AnAaAnN©Y
Cooperative Education

3w

HnuszaunsaRnudndalznswans

Professional Practice in Performing Art

59U 6 BUWAR

U7 4 aeSeun 2

nsAnwdaTEAaULNITLARS
Independent Studies for Performing Arts
Aauinus

Degree Project

594 8 wUWNA

35

U(u-y-9)

6(450)

6(300)

3(1-4-4)

5(2-6-7)
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wnuMIBuLYUIYAauznsasasuasanaludussnaumsasneassa

U9 1 AeSeun 1

STEAY T3 u(u-U-a)
GE...xxxx Judnwwialy 1 3(3-0-6)
GE...xxxx SeAnwly 2 3(3-0-6)
PER1121 WeuRatifiedauynsuana 3(2-2-5)

Visual Arts for Performing Arts

PER1122 UsvirdAauznsians 3(3-0-6)
Introduction to Performing Arts

PER1709 nsuanadeadi 3(2-2-5)
Fundamental Acting

PER1716 LT E NS UARLAZ AL 3(2-2-5)
Make Up for Performing Arts and Body Painting

594 18 WU28NA
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N 1 maSeun 2

SvaIUn T3 w(u-U-a)

GE.. xxxx Jednwiialy 3 3(3-0-6)

GE...xxxx Judnwvialy a 3(3-0-6)

PER1201 UsgiRAauen1swang 3(3-0-6)
History of Performing Arts

PER1715 IUNWALEIN 3(2-2-5)
Stagecraft

PER1717 ASAS AT ULAUDLIBILEN 3(2-2-5)

Narrative Creation and Presentation
PER..xxxx WBNABN NFUIY NGBS 3(x-x-x)

593 18 wUENA



GE...xxxx

PER1714

PER2404

PER3513

PER3616

N 2 nmaseun 1
IBIYN
JudEnwiald 5

fugrunstfudmsumsuansaineasse
Fundamental Directing for Creative Performance
WMALANTULAUDIY

Presentation Technique

N3IANTTININTUAAS

Performance Business Management
ﬂ’lw’lﬁﬂﬂqmﬁammam 1

English for Performance 1

594 18 “U8NA

38

U(u-y-9)

3(3-0-6)

3(3-0-6)

3(1-4-4)

3(2-2-5)

3(1-4-4)

3(3-0-6)
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N 2 nmaSeun 2

SwaERY Fa3n w(u-U-0)
GE...xxxx JeAnw il 7 3(3-0-6)
GE...XxxX Judnwvialy 8 3(3-0-6)
PER1710 ﬁugwumimﬁaulmi'wmaLLasmiLéfu 3(1-4-4)

Fundamental of Body Movement and Dance
PER2505 Aavgnmsuanaivegsia 3(2-2-5)

Performance Arts for Business

PER3617 mmé’mgmﬁammﬁm 2 3(3-0-6)
English for Performance 2

PER2901 UURNUNTUERS 1(60)
Theatre Workshop

PER...XxXX Jrname nguivitugu 3(x-x-x)

594 19 180



PER3209

PER...xxxx

PER...xxxx

PER...xxxx

N 3 maseun 1
IBIYN
AudAnwiall 9

MTIuAaUzNITILARS
Performing Arts Research
W NBNERN NANIYING )

594 18 %U8nA

40

U(u-U-9)

3(3-0-6)

3(3-0-6)

3 (X-x-X)

3 (x-x-x)

3 (X-x-X)

3(x-x-X)



PER3511

PER...xxxx

PER...xxxx

PER...xxxx

N 3 maseun 2
IBIYN
JudEnwiald 10

< ¥ ¥ [
ANUUUNUTZNOUNITATINETIA
Creative Entrepreneurship
NONEBN NFUIY NGBS

593 18 %UENA

41

U(u-y-9)

3(3-0-6)

3(1-4-4)

3(x-x-x)

3(x-X-X)

3(x-x-x)

3(x-X-X)



SHEIY

FAR3802

PER4805

SHaIYN

PER4902

PER4903

U 4 mABeun 1
¥a3v1
dunuAaunssummans
Fine and Applied Arts Seminar
Aautinus
Degree Project

594 8 WwUWNA

I 4 maSeud 2
Fodn
anfafinw
Cooperative Education
179

HnUszaumsalnudndalsnswand

Professional Practice in Performing Art

59U 6 AUWAA

42

U(u-U-9)

3(3-0-6)

5(2-6-7)

U(u-Uv-9)

6(450)

6(300)
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3.1.6 A1B5UNYSIYIVN
SHa YN FDAVATAIDTUIYII18IU W(u-U-9)

GEN0101 YIITEHIUFHUUNT 3(3-0-6)

The Royal Court of Suan Sunandha

Uszdf eudun 9fidaa waddTisymisenuatium dndnvaliaziondnuel
YWIneseswAgauatium yaanam nMslEaIn anusn uazruyniuveninding

History, origin, intellect, way of life of the royal court of Suan Sunandha,
unigueness and identity of Suan Sunandha Rajbhat University, personality, living one’s life, love, and

ties of the students

GEN0102 HUNIBNNVRITIN 3(3-0-6)
Aesthetic Appreciation

AYNVIINY AUEIATY UAzveUNvesRaly MIasslssaunsaliuiiasdnla
AauAPNNlussIIYF warAaunssu awvirudald landad n1swans wazdssaunssy wuanudila
uazaiaUsvaunsalisosesguvam

Definition, the importance and scope of fine arts, the creation of perceptual
experience and the insight into the value of beauty in nature and fine arts including visual, auditory
and performing arts with literatures paying an emphasis on the insight into and the creation of

aesthetic appreciation

GEN0103 danulngluuiunlan 3(3-0-6)

Thai Society in Global Context

WAL FTanms med ey wisugha madles uaenguneR mELLS
wazunumatingluuunlan Wums@nwdmumalselen wagnansenuannsiiveldidwdudnmnils
vossznaslan mstidndriinuazianaiiiasrenseysiiuseeduiluguzyszsanaslan

Basic concept, social evolution, economy, politics, and law, relation and roles
of Thailand in global context paying an emphasis on the benefits and the effects of being a part in
global society, the procession of good conscious and attitude towards living together peacefully as

world citizen



INAIY FoIvuarAresureTeiv u(u-U-9)
GEN0104 NINAUINY 3(3-0-6)

Self Development

Mﬁﬂﬂ’]iWU%’m‘U@\‘lwqmﬂiiiJiJ‘Ll“L?}EJ nslanuLeILa Nau mmmﬂmﬂﬁ]
TuaLeY LWIAANOBNMINRUIAY NTEUIUNMTUALITNTHAILIAY N15aS1eduRUsANTEnINYARs
yinwgnsdanisensual msdesiunginssudedudin uaznsdniuiedifinueogisdimugy

Basic principles of human behaviors, the insight into oneself and others, the
pride of oneself, concept and theories of self~development, process and procedure of self-
development, the creation of interpersonal relationship, skills of emotional quotient management,

the prevention of risking one’s life behavior, and living one”s valuable and happy life

GEN0105 AN IVBITIN 3(3-0-6)
Truth of Life

ANUNIY ANEIARY wazrann1sadudInlunnis RsmungwasAuAT
Yo iInauLIAAULasANUS U NAIBNTYALLA AU LAZAIILATY ABUAMIALEY
fifstu nsliTinegnalnuAvnaniussa ensegsmetsduiguiugpuludny

Definition, the importance, and principles of living one’ s life in all
dimensions, goals and value of life based on religious guidelines and philosophical
principles, strategies to encounter adulthood, sickness and death, methods of seeking
sustainable happiness, living one’ s life with ethical value for peaceful coexistence in

societies

GEN0106 FINTUFIANNAIAUTITY 3(3-0-6)
Life in Multicultural Society

ﬂ’J’]ﬂ,mmEJLLaJU’e)‘ULEUGW’]’J’IQMNWEJEUENHMEJWWJWuﬁiiu ﬂ%’]ﬂJLSU’ﬂﬁ]LﬂEJ’JﬂUa\‘imJ
nsiiles ATYIND waTNISANY mm%mﬂwmﬂmmwuﬁiim Homi NALYY LWe WAZYUT U9 9
IUﬂﬂiﬂﬂLuuﬁU’JGﬂ LLU'Jﬂ’JWJJﬂ(ﬂﬂWUEJEJL“UQU'JﬂLﬂEJ'JﬂUﬂ']iE]Qi’J@JﬂWU@QJJHHEJ LLE]%JJL’WWWIWG]G]E]?H{LGUSU'DW
safuiBulud ey Tansss

Definition and scope of the meaning of multicultural society, the insight into
society, politics, economy and education, the diversity of culture, races, social groups, genders and
sodial status in living one’s life, concept of positive thinking relating to human ’ coexistence with good
attitudes of living with others in multicultural society

a4
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SEIY FodvuazArasuneTev W(u-U-a)
GEN0107 AMuunatiiasn 3(3-0-6)
Good Citizenship

AumIng wazauddnuesnidunaiiies $3ndns unum wihil uas
Wusgn1edeny N3UIndTn AMETIN WaEdSEsTIN NsaNdneIawardinanssae NMsiviauad
wagAdonfifsodsan wunndunadlesifnundnuszdulag aunsaufiRmuussinguias
YUUFIIUHENU TN AIUDIFIAN

Definition and the importance of good citizenship, awareness of
rights, roles, responsibilities and social commitment, acquisition of conscious mind, moral
and ethics, including the creation of voluntarily contributions and public consciousness, possession of
good attitudes about and value of society with an emphasis on being a good citizen based on democratic

principles capable of following the standard and Thai tradition as well as customs

GEN0108 AUANDUINIY 3(3-0-6)
Beautiful Thought
Anus AnulakuIAakarn1sU UAWwWsEAnY NMSANTTIATIEA N15AR
fuuan mstinafdieadanuiuamsensusl madilanueses et mnueSakaznIsTansiu
PNAASEA FANNTUTURAEM TR AN WuinweaumsAneg 1983 91sauas wasvinuelumsuidaym
Knowledge about and the insight into concepts and empirical
practice, analytical thinking, positive thinking, mind training to create emotional stability,
true understanding of oneself, stress and stress management, awareness of self-adjustment

and socializing with an emphasis on skills of sensible thought and problem solving

GEN0109 AEASIAITITUE 3(3-0-6)

King’s Philosophy

UUEa8IAnNI v INTEsIYn nufnd insugnaneaiiies 1asen1seu
losnannnsesvais Qﬁﬁmmwﬁaaﬁu AiTInvesuvuiiesiu fauin mwanded wagdndugu
U1uLAn Lﬁaaﬂizé’ugﬁﬁ@fmﬁmﬁua&haﬁﬁu

King’ s philosophy and sciences, new theory, sustainable economy, the
royal’s initiative projects, local intellect, communities’way of life with love, unity and the love of

one’s homeland with the purpose of raising sustainable local intellect
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IV FodvuazArasuresein U(u-U-9)
GENO0110 dtinlne 3(3-0-6)

Thai Consciousness

SnwasiluuasTaunmsvesdenallng womamssidudisesulnedusifie
unne Usenal Tausssu 9l Uy Aflen nstinnen AusTIuLazasEsTIH N15Mlae N1sUNATaS
whanwalkazenanwaivesruulve Itwisenudulne wasirmansiauwesdruuas Jausssulne

General characteristic and evolution of Thai society, way of life of Thai people
from birth to death, customs, culture, local intellect, value, value raising, moral and ethics, politics,
governance, uniqueness and identity of being Thai and direction of the social and cultural

development

GENO111 n1saseyadngin 3(3-0-6)
Building Leadership
ygui] waRn MENURTR Andnuueniiifiugu msnuag madadula
msdeans msgdla ngiith musuilaveusiedsan meuszgndtuanumsalsne Weannaudugih
Theories, concept, practical rules, basic characteristic of responsibilities,
controlling, decision making, communication, motivation, leadership, social responsibilities, the

application of various situation for leadership development

GEN0112 Ugyaunlneusnnsay 3(3-0-6)

Outside of the Box Thai Intellect

WUIAA UNUIM AIAN LUINNISH AT wane 199 R nvestl gy ne
nsaseassAkassiosantyailing mavssenduwwiAndaalvedenisaiiuginludiaugalmivas
aaarfisvestioaive

Concepts, roles, values, and guidelines on the alternative development of
Thai intellect, the creation and the extension of Thai intellect, the application of Thai intellect to living

one’s life in modem society and adding value to Thai intellect



SHAQIYN FodvuazAedureseiv u(u-U-9)
GEN0113 wsatumalawiediia 3(3-0-6)

Inspiration of Life

AMNAAEYVDINTEUIUNITAN fuosualuazdnwasnsan nssuuvimiluns
HANNETUA LA INVANUTOINAALAENTEUIUNITAN NTEANEIINAERTANG Wieadaussdunale
Tumsmilugin

The importance of thinking process, basic emotion and thought characteristic,

paradigm of the integration of various concepts to thinking process, case studies from various sciences

to create inspiration of life

GENO114 dduarssanssu 3(3-0-6)

Color of Literratures

AINURUIYLATVDULURVDIITTEUNTTU '3’3’Gummi‘uaﬂﬁimﬂiiuqﬂﬂ%ﬁgﬁu
WNsadeoTualdy NMEIU AMMTIATIER NSARIIN Lazn1sIansalssuaflanayiueen axiunn
wazUseindlne ﬂ’]imwﬁhLLasLﬁmmﬁwamﬁmmim

Definition and scope of literatures, evolution of contemporary literatures, the

creation of humor, reading, analyzing, interpreting, and criticizing east and west literatures including

those in Thailand, the awareness and the perception of the value of literatures

GENO115 MWEUAITIINY 3(3-0-6)

Film Appreciation

A3 sUuUU Usedh Wannmsveanmeusshulanae Jusen s iunn uavUsuina
e owUszneUMsas TR U mewssTeludwlassass mudun Yssnv uaggUuuunsiiaue
deannmsuazailadenmeunsluguzdruasmsUssduguyidvesnmeuns

Knowledge, forms, history, development of moving pictures in the eastemn
and westen world including Thailand, elements of film production including structure, origin, types
and presentation forms with the purposes of the development of knowledge and the insight into

moving pictures as film viewers and the evaluation of film appreciation

a7
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FWeIY FoIvuazAasureseivn u(u-U-9)
GEN0116 AnuRanTegiluiiduase 3(3-0-6)
From Disappointment to a Dream Come True

wanMsazwnAn mssullenuanmztawludin msdilanuesaynsusudi
sloudayfutlammaindnle ensual wardsrn MsBeudifenfuussaunsaisine TuBsnuasday
vdnmaiuTindoaiagulunniia

Principles and concepts of coping with problems in life, the insight
into oneself, self-adjustment when facing psychological, emotional, and social problems,
awareness of various positive and negative experiences, and principles of living one’s life

for the creation of happiness in all dimensions

GEN0201 nsldnelneg 3(3-0-6)

Thai Usage

Vinwen1sldn e inenunsne n1sie N1581u wasmMsWigwIumanlieInsal
Wemsdeansuarmatiauenany mslinwinelimnzauiunamasuazansemedsa

Thai language usage based on grammar for speaking, listening, speaking,
reading and writing for communication and presentation, appropriate Thai usage in variety of

situation and social manners

GEN0202 Melneldduinis 3(3-0-6)

Thai for Academic Purposes

awlneifion1sAinuinisiieud msuansnuAniiu 133vins msidou
$B91ULaEN1581989 sldasaumaiiontsdududeyanindenarnuatefededsfusiuaszie
Sidnnsednd Wenshiauonudinms

Thai language study skills, expressing academic opinions, writing reports with

citing references, information retrieval of printed and electronic materials for academic presentation
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SHAQIYN FodvuazAedureseiv u(u-U-9)
GEN0203 awlneiiiansusznauaniin 3(3-0-6)

Thai for Career

nwensldnuivediensvhau nsdeuluaiasnu nmsdeuussiRdiue
madguniisdeswns madeutuiin madeunemumsUssya Msuuzhaues waemslinwnivelude
dsewmeullan] mathiuonaniluiasisausuay/siemsaoanstungsivy

Skills of Thai language usage for future career; completing application forms,
writing resumes, writing official letters, taking notes, writing meeting minutes, self-introduction and Thai

language usage on social network, oral presentation in public and/or mass communication

GEN0204 MeEnsengesionsaeaswaznIsauau 3(3-0-6)
English for Communication and Information Retrieval
nslénundanguidionisdeansluaaunisaising Tuddauszdriu msvnme

yharuddn nsusseednvae mawedavnmaailueie nslEamemdnedng msusseeanuiisa

wazdfierne nsliends msudletam nistiduugii nsduduasaumeanadidnnseding mssneda
msFuinndenmsiFouineg gudeyadidnvsetind uavdedaiian

English of daily life Communication in various situations; greeting and getting
to know one another, giving description, talking about the past, talking on the phone, describing
places, locations and directions, giving instructions, problem solving, giving advice, electronic
information retrieval; citing references and leaming from electronic databases as well as printed

materials

GENO0205 Mensengesiiarinezn1siieu 3(3-0-6)

English for Study Skills

msldnunsanquilensiieans mslideya nsaguam waziamsa ARy
nasmseu Mmadeulu@inuszdniu megneds uazmslimaunynu Wemseuuwazmadeu Tndlide
syuUANIaUVA wasguteyadinvsetind

English for communication, including giving information, writing
summary and expressing opinion; reading strategies; writing in daily life; citing references

and using dictionary for reading and writing via Information system and electronic databases
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IRAIYN FovuazAresureseiv u(u-U-9)
GEN0206 AWIDINGTIIVINT 3(3-0-6)

English for Academic Purposes

AdsnguiitensAnmnsFens msuansmuAadiy @i msdeu
e uarmsdnsds meliasaumaiionsivdudeserindevanvaneisiedsisiuardod Snmsetind
Lﬂ'amsﬂﬂLauaqmt,%ﬁﬁmmﬂugﬂLLU'U@"N g

English for study skills; giving academic opinions, writing reports with citing
references, electronic information retrieval using a variety of media including printed as well as

electronic materials for academic presentation in various forms

GEN0207 mmé’anqmﬁamitlsznau%']%w 3(3-0-6)

English for Career Development

vimwrnslinwndsnauitensvihan madeuluadinsnu nadeudssRdnsa
M3 T¥NIs MIWeudunn MsWisumenumsUserd NMsuustiaues uaen1siinwndangy
Tudedsrueouls] mahieueramiluiiassasuey viomsdeaslungalv)

Skills of English language usage for future career, completing application
forms, writing resumes, writing official letters, taking notes, writing meeting minutes, self-introduction

and English language usage on social network, oral presentation in public and/or mass communication

GEN0208 mmé’anqmﬁami@,mqmmw 3(3-0-6)

English for Health Care

ﬁwﬁmmé’mqwﬁugmmqé”m?jﬁumw VN8 Ty SR 0ANSMIRUARINM
auanasatumsadwerudtlafeiunsideuasenansiituen nsfumnsasfnudiindudestulse
fiwuves mstesiulse ieusslevilumsguanuesavasounia

Basic English medical terminology relating to health, reading skills and
communication for health care, ability to create the understanding of medicine usage and medical
labels in English, information retrieval and further study of frequently found illnesses and the

prevention of the diseases for the benefit of the individual and the family



INAIY FoIvuarAresureTeiv u(u-U-9)
GEN0209 mmé’anqmﬁamsﬁﬂLauaLLa:mswuﬂ‘Luﬁa'lﬁﬁmz 3(3-0-6)

Public Speaking and Presentation Skills in English

yénmayanrdanguluiiguvulaedildnguitwine Yaqusvasdlumsye
NMInaMLUz R N1snantlakaznaila ﬂ’rﬁl,m%'wﬁﬂmﬁmﬁ%w“m ﬂ’]il,a’lszjuzqﬂaﬁﬁﬂﬁi’mﬁa’m
Anduszinnsyn Tmsaenunsnosunitu ussmadeniadetivanzan

English Public speaking and presentation skill in the areas of defining
audience, objectives of presentation, self-introduction, dynamic opening and closing, appropriate
transition, organizing and developing ideas, preparing both mentally and physically, fighting fear,

humor techniques, and selecting appropriate topics

GEN0210 MNNTTUNTWIDINWNDNTHDES 3(3-0-6)
Discourse English for Communication
PUEADY wazUsennvean1sye vianmsufURleswulunisnn nswaades

MsilnUfURngils wa 81w Weu Weuszyndldlunmsihanuaie wagnsldTin lnewiunsedvne
MsUELe NMSNE1IAUNINAY kagn1SHT

The importance and types of speaking, basic principles of speaking, utterance,
listening, speaking, reading and writing practices for the application at work and real life with an

emphasis on discussions, presentation, delivering speech, and debates

GEN0211 MY 3(3-0-6)
Chinese Language
sl wndu Aunsile n1sne NM138U karn1leY Wekanildsuaus

AnuAn deansdessnluaniunisalatvinaes deliiinruannsanienwildludiausydfu
wazdlpnuglagudany Useinal tas sy

Chinese language usage including listening, speaking, reading and writing for
knowledge and idea exchanging, and communication in authentic situations /simulation to build up

language competence for daily communication with the insight into social, custom and culture
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RGeke FodruazAasuIeT iU u(u-U-a)
GEN0212 AN 3(3-0-6)
Burmese Language
sl s sumsila sy mseu waznside Weuanwaesuaag

AuAn doansisessiluaniunsal s viiass WeliiAanuansanen i dludiausesfu
uazdleudlanud e Useinel waz sy

Burmese language usage including listening, speaking, reading and wwiting for
knowledge and idea exchanging, and commmunication in authentic situations /simulation to build up

language competence for daily communication with the insight into social, custom and culture

GEN0213 AYNUNT 3(3-0-6)
Khmer Language
msl¥awivns Amunsile Msne N1581U waen1sley WeuwanUasuniug

muAn doansEosmilugoumsalassyvsnaes WeliAnmuaunsenn e ilduiinlsediu el
AR UE AN Useinel wag Tausssu

Khmer language usage including listening, speaking, reading and writing for
knowledge and idea exchanging, and commmunication in authentic situations /simulation to build up

language competence for daily communication with the insight into social, custom and culture

GENO0214 A11a17 3(3-0-6)
Lao Language
n15Mn1w1817 A1un1sile n1sya N1981u warn1sWgy WeauwaniUisy

AuiAuAn Feasisessnluaniunisalaiydiaes WelhAnmuawisaniniwiiildly
PeUszdriu waziinudilanudian Uszind wayinusssy

Lao language usage including listening, speaking, reading and writing for
knowledge and idea exchanging, and commmunication in authentic situations /simulation to build up

language competence for daily communication with the insight into social, custom and culture
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IV FodvuazArasuresein U(u-U-9)
GEN0215 AHIVAUIN 3(3-0-6)
Vietnamese Language
slfnwBeeun sumsils msye nseu uasmsdeu Wenanideurmmsg

AuAn Feansiiessluaniunisaialviiaes WeliiAnenuaiunsaniensnildludiausesfu
wazdamidlanud s Ussindl lay T

Vietnamese language usage including listening, speaking, reading and writing
for knowledge and idea exchanging, and commmunication in authentic situations /simulation to build

up language competence for daily communication with the insight into social, custom and culture

GEN0216 Menad 3(3-0-6)
Malay Language
mMsldawmniad aunsits mane N1581U kagn SRy ewanUaeuaug

AR deanssonnluaniunsalivaaes WelAsmuansemeamnildluinusedniu uaed
ANULTTIR U AL Uspnel L iniusT

Malay language usage including listening, speaking, reading and writing for
knowledge and idea exchanging, and communication in authentic situations /simulation to build up

language competence for daily communication with the insight into social, custom and culture

GEN0301 wAlulagansaunAliNan1saoans 3(3-0-6)
Information Technology for Communication
nann1s AnudAy AuiugungIfunalulagaisauna szuy

Aoufialnes nsdeansteyauaziadetns msdanisgiudeya deyavuslvg nsldaudumesidn
Ywuinisvesnaluladaisauwmeglanddvia w.au. peufiawes nsldmalulad walulagadvialu
fifiene 9 warmswasuwladulanfda

Principles, the importance, and fundamental knowledge of information
technology, computer systems, data communications and networking, database management, big data,
intemet usage, development of information technology to the digital world, cybercrime act, application of

digital technology in various dimensions, and digital world revolution
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U GRLN] YDIYLALANDIUIYTIIY W(u-U-a)

a 4

GEN0302 MgnAansuaznalulaginaaunInain 3(3-0-6)
Science and Technology for Quality of Life
ALY AUEIAY Uselewid TTaUIN1T ANATINEY UNUImMNISHAIL

WenemansuwazmalulagmunsiUdsuUamedaniinaden1smsiineg 1N
Definition, the importance, benefits, evolution, progress, roles of the development

of science and technology based on the changing world resulting in living a quality life

GEN0303 Memansiudwindon 3(3-0-6)
Science and Environments
PYNINEWaYALEAYNINeFER ST UNGANTSUYRE W INR B BN W

LLawHHﬁiﬁia?{IﬂLL’mﬁau FEUULNAT Y TANNT NINEINTETTUYIR A IUVANAAIINNTININ m'iau%ﬂﬁ
uazlyvuatie snassiuAuanden MsUsulsduedeslyiimmmnzausonanmiin

Definition and importance Scientific relating to the effect of environmental
behaviors on human and human behavior on environment, integrated ecosystem of natural
resources, biological diversity, environmental conservation and pollution problems, environmental

standard with the improvement of environment for suitable quality of life

GEN0304 SwimiuRdva 3(3-0-6)
Digital Literacy

aa fa £% %

manauinwelurud1lafIva weinssuansauna Nywemansadva vinwey

Y]

ARvia ANRaIVRARTia MIysanmMswmAlulagAdva A3esssuAdvia malunadioRdvia anmwindey
F3via meswinviudenaia

Development of Digital literacy, Information behavior, Digital Humanities,
Digital skill, Digital Quotient, Integration of digital technology, Digital Ethics, Digital Citizenship, Digital

Environment, Digital media literacy
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IV YoIVMALAIDZUIYIIBIYN u(u-U-9)
GEN0305 TUNUINTNBAN TN 3(3-0-6)
Recreation for Quality of Life

WWIAR WY AVIUVINEKAZANUAA YU UNUINIT VaUUIELAUTENNUDY
Tunnns Mseenuwuufanssuiumuns mswneuneRanssniuuns M nIaieguannie uagdn
Concepts, theories, meaning and the importance of recreation, scope and types

of recreation, recreation activity design, relaxation with recreation activities, mind training for health and soul

GENO0306 guamdnsuTIngalnsi 3(3-0-6)

Health Care for New Gen

nsguatinwazgunnludiinisdaasy nsdesiu n1sdnw LLazmsﬁmﬂ\I
Hadeiiferfudin e 3o Tnwuin1s anzidsanaguain anuiavtmsneimansqunim
naenIut1nLsluUssendldlugusuuauninesdsiuiuviinusedniula

Health care in the dimension of health promotion, health protection,
treatment and rehabilitation in terms of life health factors of genders, ages, nutrition, health

risk, including the application of holistic health science in daily life

GEN0307 UNATTIWAIAUAR 3(3-0-6)
Miracle of Thought

WANNITUUIAASIIUYIAVBINITAN NTZUIUNISANUBIYBdag 1l uszuy
MIAAGITEUY MIAREAMNY MsAniBdined madenlesmufa wazn1syniEes MsiiAsIgi
Joyawaz1ens Mmsldvmna warmsusegnaldlunsudlaymiuiinuseaniueg 1waswassa

Principles and concepts of nature of thought, human’ s systematic
thinking process, systematic thinking, critical thinking, analytic thinking, the integration of
thought and the story composition, the analysis of data and information with reasons for

application in creative daily life problem solving
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SEIY FodvuazArasunesev W(u-U-a)
GEN0308 dulninsdln 3(3-0-6)
Info Graphic

N3EUIUNSAn MIIATIEY nelduuifndeya ansaume nannseanuuy
MINNSENELDNU MILUFUDAINU N TNENWUAIVBIBIANS i?ﬂﬁﬂmiﬁ’]EJW@G]U?%EIUﬂ’ﬁﬂj&i’lu%aﬂqiﬂumﬁ
Thinking process, analysis based on concept of information, principles of
design, presentation of identity, organization images including experience through information
technology
GEN0309 ¥InAufdiia 3(3-0-6)
Digital for Life
prwdituguienfuddve unumatvialuguswnldusuddngy fifdents

<3

a & o

LﬂgﬁuﬁdﬂmlwﬁLLasﬁqﬂuiaﬂiu%mﬂ%magﬂLL'U‘U miﬁaﬁ%ﬁ@mﬂqﬂa%ﬂd qﬂﬂiiﬁLLazLﬂ%muaaiﬁ
vy MmuAfuNIUszendlidumesidnvesasmas wievweoulat nofnsmmailoasiued eslodeans
ngvine Mevigsna W msw b uvesilevsedsaueaularl mamsinuaensususiveany v i
mawAeuuaneiavialie dlmmawueraendeluusaziani

Basic knowledge about digital, roles of digital as mega trends
influencing the changes in Thai and Global societies in variety of forms, the invention of
buildings, equipment and smart devices accompanied by the application of the Internet of
Thinks, social network, consumption behavior via communication devices, law, online or
social network enterprise, living one’ s life in and human adjustment to the fast growing

digital technology with happy and secure life in each age group

GEN0310 MIAUEIUFUVA NN 3(3-0-6)

Sexual Health Promotion

wnAslumsguaguammiame msivAsuamanaiiodngfoguauisle
Heve1e n1smIguadunieufeuausa nslmaduiused1alinnuguiazUasniy N153190NY
AsoUASI LspRnsanIanAduius wasdavmauaimmisne ausdssvasaulutesngg selsARnide
spuugliduiuvessamesiolsafnide nistlesnisuarnisguanuieaiowiy

Concepts of sexual health care, sexual change from teen to elder,
preparation for marriage, happy and safe sex, family planning, sexually transmitted diseases
and sexual problems, risks of infectious diseases to people in various age groups, human’ s

immune system to prevent infectious diseases, preliminary prevention and self~care



IV FovuazAedureseivn U(u-U-9)
GEN0311 §33UYIAUIUA 3(3-0-6)

Natural Therapy

AR fusssumATvItnaningimansnisunmd Aauzlunsissdin
LLazmmﬁULﬁmﬁugﬁﬂigigwnﬁmuazagulm NAYBINITANEN Lwyuaﬂmilﬁmiiﬂ HURIIUIUA
aunsunUn 91917 WarN1TeRNANAaINIY

Knowledge about natural therapy based on medical science, art in
living one’ s life and secret of local intellect and herbs, results of the studies relating to

causes of illnesses, mantra therapy, meditation therapy, food and exercising

GEN0312 Swiiun1En1siRy 3(3-0-6)

Financial Literacy

nouiiReafuAveaiunaznznsiy nénnsg LLaf;%ﬂfliiﬁaqmamiﬁu
wagadlnmansiiigatostuianssunisldiunazssieluinUszdriu msudmnsfuludingnd
Jagduedravanzay win3dou dRnssunarduarineg mewnissdlodidnmsedinduielusunsy
d5a3Uagnedy

Theories relating to the value of money and financial state, principles
and methods of study concerning finance and mathematic relevant to financial activities
and daily business transaction, suitable financial management in present day; household

debts, various acts and contracts on electronic devices or easy application

GEN0313 N34 3(3-0-6)
Dancing
Ve NN AU UGIUE WS UMSWU aussanwneme vinwenaiag eubmnly

Ml PNULdwssasA LB avie Wess e rauaensds Mstasiumsuad uasmsugmenuaiosiu
Theories, principles, fundamental knowledge of dancing, physical
performance, dance movement skills, body ’s strength and flexibility, security, prevention of injuries

and basic first ai
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FVGRLE) FoAvuazArosuneseivn W(u-U-9)
GEN0314 Ton 3(3-0-6)
Yoga

AudAyLazUselesuvesnisilnloans NNSHTENAIIUNIOUUDITIINE
nsBamBendesouaznduiile waamainfuazaaendmiile msfinvioraussneg nsniuns
aumela nsHeurauegsdnLazUasnsielun1siln

The importance and benefits of yoga practice, body preparation, joint
and muscle stretching, muscle tightening and relaxing techniques, various practices of yoga

fisures, breath control, deep and secure relaxing practice

GEN0315 PImandau 3(3-0-6)
Never Get Fat Again
ANNSALINUAVAIN UNUIMLAENANTENUVRIRMTIING I UioN15AIVAY

g Anuduiudseniradmdndfimnzanfuauam nsfvunemsfilindsnuuas
a15913 dmsunsantmiin LLazmsaaﬂﬁwé’qmmﬁamimuamﬁmﬁﬂ

Knowledge about health, roles and impacts of food providing energy leading
to weight control, the correlation between suitable body weight and good health, food specification

of energy and nutrition for weight reduction and exercising for weight control

GEN0316 ANEASUINNTT AR TY 3(3-0-6)
Science of Anti-Aging
MENNS AUSAEITUATNINNUAEEUANAR UL USIWBINemans Tnyuinis

WeAILAEEUNNNS LAY KRR IATIINY AKRaRlumMRenlinEnsiaum
Principles, knowledge concerning beauty and good health based on science,

nutrition for beauty and anti~aging, products and beauty modification, tips for wise product choice
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SHAQIYN FovuazAedureseivn u(u-U-9)
GEN0317 ArdnsuazAaduie1msvni 3(3-0-6)
State of the Art of Royal Cuisine
A3 30901m73 AudITUS veIe MsLarlnYUIN S DAUA UL gL

Yosmyis unumuesewnsvidutiagiiu dsuas Sansssuiaenndesiuenyats msUsudu
UYMW MWL INUNNTVR T

Knowledge about royal cuisine, correlation between cuisine and healthy
nutrition based on royal cuisine, roles of royal cuisine nowadays, social and culture relating to royal

cuisine, the evaluation of cuisine recipes and nutrition value of royal cuisine

GENO0318 Snuasnng 3(3-0-6)
Safe Sex
AINNITITUYIAVBUNA UNUIN AT BUAL I UTITULALIAULNA

Wauu1n1s audenuy warauAnuninianed nistdestuuasdymAerfuinaduius nis
MUHUATEUATY NMsUTUMLaEMIeg et ieniuludaudagdu

Awareness of nature of sex, roles, beliefs and culture relating to sex,
evolution, deviance, and abnormality of sex, the prevention and problems concerning
sexual intercourse, family planning, self-adjustment and living equally in the present

society

GEN0319 HU32naun13§snanIva 3(3-0-6)
Entrepreneurship in Digital
wuIAn Meg wagnsruiunsmaluguszneunts ansney lneniunsaswassa

winnssu fwuunvhgsna udnmsusmsdandmsunsitudussnauns msduinnssuiazmalulad
Tgdandve ngranenmsUsznoums uasmsUssyndlileundiaduiionisi

Concepts, theories and process of being start-up entrepreneurs with
an emphasis on innovative creation, business models, principles of administrative
management for entrepreneurs, the application of innovation and technologies for
commercial purposes, laws relating to business operation and the use of applications for

commerce



WY FoivuazAasuIETIe iU W(u-v-2)
FAR1701 Aavs uazdausssulve 3(2-2-5)

Thai Arts and Culture

AavzuarTmusssulnelunatsy i vafruauduey 3833m o3
Aaufausssy Arfloy wazAmAieg vosTamussaulnglunmsiu uarluviesdulag auiidmua
TuusiagniansAnyimuanamangan WunisasiuiieSouiinnslidin uandoubous
Aanssumataussaluguiuusinieg wevihanudileanuunndng uazanunsaludiuldlulan
AdoulsauaziuAeunyag

Thai arts and culture in various directions: livings, lifestyle, foods, arts,
culture and values in Thailand both in general and in specific local area, which will be
arranged according to the appropriateness in each semester, Organize field trip(s) to stay in

and to learn culture, Exchange cultural activities in any forms in order to understand the

cultural differences and be able to apply to the globalized and changing world

FAR1702 Aavz uazimusssuaLTaU 3(3-0-6)
ASEAN Arts and Culture
AaUzuaz Tausssuveandla lu ASEAN Tunanes iR vissnuanuduey

0TI 9113 AaUTausssy AlloN azAMAIA19) YBIRIusTINUTETIUIATU AufiAvuA
Tuusiagnian1sAnwiauaaumangay Wunisasiuiie Souddnnslddin wanvdsubous
AonssumsTansssuluguiuuineg Wevhanuidileanuunnsiie waganansaluuiuldlulan
AFeulosuazuasunuag

ASEAN arts and cultures in various directions: livings, lifestyle, foods,
arts, cultures and values in ASEAN countries both in general and in specific local area, which will be
arranged according to the appropriateness in each semester, Organize field trip(s) to stay in and to
learn cultures, Exchange cultural activities in any forms in order to understand the cultural differences

and be able to apply to the globalized and changing world
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SV GRLN] VBAVIHALANDTUIYTIEIYN u(u-u-a)

FAR1703 Us2aun15aliaus S5UUIUIYIR 3(3-0-6)

International Cultural Experience

I adaa

Tauusssuroswidla ulan lunateg 48 druanuduey 38930 81113
AaUTausssn Aty uasAA1Re) vosimussaulsEivntug lnewumsasiud Lﬁaﬁ‘aui{fﬂmﬂ%
Fin uanidsuiSeudfanssumeianssaluguuuusine Wevhanudilarmuandisuazansnsathly
Usullulanfideslouasudeuad

International arts and cultures in various directions: livings, lifestyle, foods, arts,
cultures and values in any countries in the world both in general and in specific local area, which will
be arranged according to the appropriateness in each semester, Organize field trip(s) to stay in and to
learn cultures, Exchange cultural activities in any forms in order to understand the cultural differences

and be able to apply to the globalized and changing world

FAR1801 UsniAuRaUnssuAans 3(2-2-5)

Introduction to Fine and Applied Arts

ﬂ’;’miﬁug’lulﬁ'mﬁu?iaﬂz Uszln Ul musnFsazATILsLloue Ty
vosRauzudazurLs maviaudlaRausluguvesdalugadanu dnvinvsnufiaunssud uilugu
Tuaveneg a¥assddunuAaunssuiifinannsysainisesdaruives G oufausluuusing
iaues a0l

Introduction to fine and applied arts, Forms, styles, differences and linkage of
arts in each branch, Learn to understand arts in terms of the artist’s point of view, Practice basic artistic
skills from each branch Collaborate and create art projects which integrates body of knowledge from

each artistic branch and present to public

FAR3802 dununAaunssurnans 3(3-0-6)
Fine and Applied Arts Seminar
dununfaunssumiansiiun1srurauaieassanefaunssuaans

uenaINAARsYBInULEs Ineifundnnsuaryamesisdatnssaluamansildfnuunileasiiou

wnAauazwaniUdsuiiouiiudiSouAauzuvusdug venelanviminedaUrveaiou uazualsm
wumnslumsinuesaatunuaiassiduRaUnssumanivossme
Attending art exhibitions/productions: their theories and concept,

exchange of knowledge and reflection about arts
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U GRLN] FDAVATAIDTUIYSI183YN u(u-u-a)
PER1121 nauRadinafalsn1swans 3(2-2-5)

Visual Arts for Performing Arts

WS el karasruseneunaiaudAal nsdnnisesduseneufals uae
iPus9 S UARUEMsHaRIERNRUUYS 0as 1vaTIARANUAUAaUENSHaRdlaeUSEe NA LldMaNNITHaE
VOCANESGIGG

Principles, theory and the key elements of visual arts, composition and visual
elements for performing arts, applying the principles and theory of visual arts in order to design or

create the performing arts

PER1122 UsnAdAauzn1sans 3(3-0-6)
Introduction to Performing Arts
ANUVNNELAY AU VIS VDIFAULNITUARIS NYAIEUDIN TUAAIUTEANAT 9

ANUFNTUSVRINTHARITUAT denuianaey USua ananaufiauzuuusiine laswdeguiuudas
AT UYITENNUBINITUARY SIDIUVAEATAWLUTTNNANG 9 voslneuazvaslan

Definition and aims of performing arts, forms and styles of performances, the
relationship among performance, life, social environment, philosophy and all kinds of arts Structure,
forms, artistic and aesthetic value of performance including standard performance of Thai and World

literature

PER1201 Uszinfauzn1suans 3(3-0-6)
History of Performing Arts
Usedd gUluu wagIImuIN1TUeInIsuansvasinesevesnsTunn Tulsay

EgﬂﬂﬂEJﬁgﬂLLﬁLéuﬁﬁﬁﬂgﬁu%uﬁﬂﬂﬂﬂﬁu LnAnLAzHANUYBIYARATITIN U BN AU NSLANS
vaslnevdevedan (nadhudemlimnyaumunudniidonsow)

History, forms and evolution of Thai and Western performance from
the historic period up to present Concept and works of important artists of both Thai and

Western theatre (concentrating on subjects related to student’s academic branch)



IV FodvuazArasuresein U(u-U-9)
PER1306 USNANITIUNTTUNISUERS 3(3-0-6)

Introduction to Dramatic Literature

JUKUU 23AUTENEU LWWIAA ANTEY ABAIMNINEIANLALA AN INEUYS B2
TINTIIMINARS wae/vFeurmsuandlugUuuuine (nesiudovmssunsalfmnzaumunandion
FonZew) fine Snseiuasiimmmunuiidening

Forms and elements of dramatic literature, Concepts, social values and artistic
values of dramatic literature (concentrating on subjects related to student’s academic branch),

Reading, analysing and interpreting selected plays

PER1307 Uszinransfal 3(3-0-6)
History of Arts
UseiAuaryfoglumsairsnuiaUsuiaviuasRauussy nd sUsuuAaunssy

mﬁumﬂLLagmzi’uaaﬂLﬁumméf’uﬁuéﬁzwj'mﬂ'13LLamaaﬂmq%‘iaﬂzﬁuﬁugmmﬁmuﬁiiu
History and philosophy behind pure arts and applied arts Forms of Western

and Eastern Arts, focusing on relationship between arts and culture

PER1308 N13A5199IULERAS 3(3-0-6)

Production Management

NILUIUNTNITHAATUNITHER ﬁﬁﬂﬁﬁuamﬂmﬂiﬁ'\hamqq Tun1sdnnsians
AHFNT LS VeRIAUTENBUAIN YBIN1TaTIUNSIER Msldvguluwasmadalud W on sudanis
U URNUUOTN

Process of making theatre productions Roles of theatrical crews, Relationship
between theatrical elements and process of making dance and theatre productions Applying theories

and techniques into practice including practicing in real stage production

PER1401 n1sendes 3(1-4-4)
Voice Training
ndnnisuaznguinisindsaiienisuans nisuisla nmsdaudes
nsveneidedita nsdeansensualinudes msinnuwarnisieunasUsenaunisuand
Principles and theories of voice training Breathing Voice projection,

Expressing emotions through voice Oral interpretation and singing for performance

63



64

WA FoAvuazAasunesieiu u(u-U-2)
PER1402 wia audl 3(1-4-4)
Jazz Dance 1
UsgiRnnuidunivesnisiunda dnvusvasnsiunianasaunsuisa

nsBamdoaineniy n1suendivesineniy nsinufifmadaniaduuiadediu nismyuy
MY AeUUNTATY

History of Jazz Dance Characteristics of jazz dance and jazz music,
Stretching exercise, Isolation movements Practicing basic Jazz dance technique: jazz turns,

jazz walk, contraction, etc

PER1403 wid A 2 3(1-4-4)
Jazz Dance 2
Jundidasfnenandeu : PER1402 wla audl
wadinnasuudalussduiigady mavuusainaunaiutunisdudu ns
WUWYU Ualad N1999nluuas1easIAvIAULIE
Prerequisite: PER1402 Jazz Dance 1
Advanced level of Jazz dance Jazz with other styles of dance: jazz

and ballet dance, or jazz and tap dance Choreographing Jazz routine

PER1404 ungAadsuade 1 3(1-4-4)

Contemporary Dance 1

CY

UsiRnnuduun dnvuzuarjusuuresungfadiuaiis n1359nsnenie
fies madadesiuresngdatimaliy msdambeninmnis maadeulmitduiussuiiu mse
13mﬁfml,azau@aﬁuaﬁwma nMstlouameTsMesuMIAdeuln

History, characteristics and forms of contemporary Dance, Practicing
basic contemporary dance techniques: Stretching, floor techniques, weight and balance of

body, relaxing trough movements
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IRAIYN FovuazAresureseiv u(u-U-9)
PER1405 ungAadsuade 2 3(1-4-4)

Contemporary Dance 2

JuniidiesAnuanney : PER1404 ungRadsauai 1

nspvIuMsaisassdugdalswarty adanisuansungAadlusedud
a9tu mIadaassdiduugAatiisads msduan wadelunsadassdouungdadsiuarts
it rouuna dulnsliedu

Prerequisite: PER1404 Contemporary Dance 1

Process of creating contemporary dance, Advanced techniques of
contemporary dance, Choreographing contemporary dance, Improvisation Techniques used

in creating contemporary dance, for example, contact improvisation

PER1406 wAadasiuan 3(1-4-4)
Western Dance
WIALAA JULUY Lﬁamﬁuaqﬁaﬂzﬂ']it,l,amu’]g?iaﬂmﬁum Bmsihiaue
AUATUIENOU LATOILAINNY m{sﬂmjﬁﬁ’aLﬁaqﬁumwu’lgaaﬂmﬁum
Concept, forms and content of Western dance, Presentation style

Music and costume, Practicing basic Western Dance

PER1603 WEANA wazn1wungfal 3(2-2-5)

Thai Dance Vocabulary and Dance Language

nanugfallneg n1sldurgedninaznrwungfadlunisudavins ns
fvuaFunToungedmiaznviungfadaaenaunisuislssnungedwiflilunsifeunisaou
wazuednivldlunisuans

The principles of Thai classical dance, using Thai classical dance
vocabularies and language of gestures in order to practice dancing, the categorization of
Thai classical dance vocabularies and languages of gesture including the classification of

Thai classical dance vocabularies for education and performance



FWeIY FoIvuazdasureseivn u(u-U-9)
PER1604 Aauzmsuanwiulne 3(1-4-4)

Thai Puppetry

UsgifuagdiTauinisvainsiansiulneussnnmngg d1uusenauery
utazUssam asdUsznouresmsuanarasviu AnufoRidesuieiums Swiunalnnadenlues
FunNsTUBNTS aYUATASANDE 118

History and the development of Thai puppetry theatres, the
components and mechanical parts of the puppets, the key elements of puppetry
theatricals, practicing the basic of manipulating Hun Krabok (bamboo rods puppets) or Hun

Lakhon Lek (little full-figure puppets)

PER1605 N130NKUUNAATINTAILNDDAFHINNTTUNITUANS 3(1-4-4)
Costume Design for Performing Arts Industry
MO MaNN1T JULUULATOILAINIELINBAAULNITIANY NTEUIUNITOBNUUY

\n3euAIneuazmAianTsuAnesULUUAN q MsUszendldnquiifieatisassdiaiosudanie
AnUfTRusneifionugsianisuans

Theories, principles and styles of costume for performing arts, Process
of costume design, Techniques of various styles of costume, Applying theories to create

costume, Making costume for performing arts business

PER1606 N1399AKUY WAt YK INDARIMINTTUNSUERS 3(1-4-4)
Make-up and Hair Design for performing arts Industry
VU] ANNS JURUUM WA UAE VSN BRaUEMSUARY NIUIUMIBBNIUY

LazmATANTITWA M LA SN BNITUARS HNUL TN Ml lagy Ui oa1ug sAINITLanS
Theories, principles and styles of make-up and hair dressing for performing
arts, Process of make-up and hair dressing design, Techniques of various styles, Applying theories to

create make-up and hair dressing Doing make-up and hair dressing for performing arts business
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U GRLN] VBAVIHALABTUIYTIYIYN u(u-u-a)
PER1607 NUFIUNITHEAAZNITAINUNITUEN 3(1-4-4)

Fundamental of Acting and Directing

[

Hugunmsuansiowdu Msldsamenueaedenuniy NMaseauns

D,

Jumnms eande nswitaianneyii unuwmifvesdiiunsuan udnmatiunsuanad owy
mif‘hﬁ’UﬂmLammﬂé’jm VoavATAY

Basicsofactingincludingbody movement for communication, concentration,
imagination, belief, basic voice training and improvisation, Roles and duties of a theatre director

including basics of stage directing, Direct a short scene or a short play

PER1707 ugpadinedasdu (Fanss) 3(1-4-4)

Basic Thai Dance (Male Character)

wdnmaungAatinedesiu Ujtansiugumangiadive was maad
wluvilvie) wiuman @Wn e waznrevivmangdadlneluumumdonse

The basic principles of Thai classical dance, practicing the preliminary series of
Thai dance movements: Phleng Cha, Phleng Reo, Mae Bot Yai, Mae Bot Lek, Choet, Some and Phasa

Tha or the language of gestures in Thai classical dance based on male character

PER1708 ugfadlneitasiu (fauv) 3(1-4-4)
Basic Thai Dance (Female Character)
winmswgAadlnedewiu UjiRnssmugumangadive wash waass

wiunlvg) wivndn @ e uasnwvimangaadlneluumumsoung
The basic principles of Thai classical dance, practicing the preliminary series of
Thai dance movements: Phleng Cha, Phleng Reo, Mae Bot Yai, Mae Bot Lek, Choet, Smoe and Phasa

Tha or the language of gestures in Thai classical dance based on female character



SR FodvuazAreSureseiv u(u-U-a)
PER1709 nsuanadadu 3(2-2-5)
Fundamental Acting
Arwduagiinuziiugiumanans nslfiaiesfievestinuans viesnanie des

LLazﬁwﬁﬂLﬁa%"ammmw ﬂ’]iﬁ%’]ﬁﬁm’l% FUAUINIT ﬂ’J’HJL%IE] mw"wmuimﬁ’uﬁfm,l,amgu

nsunUgvanieniin m'ﬁ"?LﬂﬁﬂzﬁwazﬂiLﬁaﬂﬁﬂugmzﬁmmm miLLamamﬁmﬂé’jm
Fundamental knowledge and practice of acting, Applying actor’s

tools: body, voice and facial expression for communication, Concentration, imagination and

belief, Working with other actors, Improvisation, Basic of script analysis, Acting in short scene

PER1710 wugrunisaaaululTianIBLaznIsiuY 3(1-4-4)
Fundamental of Body Movement and Dance
Animallaiildlunisiiudaiad wia wag/m3e uigAadsiuade n1siln

1% ¥ '
v

UUANsALTALER TUiugIUNTINIgkAZNaNBY NMSAULTE way/ Mse niswualislndilewu
Dance vocabularies for Ballet, jazz dance and/or contemporary dance,

Practice basic ballet at bars and centre of the class Practice jazz dance and /or contemporary dance

PER1712 520U1A53U (AINse) 3(1-4-4)

Thai Classical Group Dance (Male Character)

Useid aeAUsenaunisuans UURseUiunsgiuge seUinga1ainis
szt mniis spdmsmnans seoiungveny ssthgvia sztinnfed seidun vieldenay
AL AL TUUNUIMAINTS

Background, key elements of the dance movements, practicing the
group dancepieces: Rabam Kridabhinihan, Rabam Thepbanterng, Rabam Bhrommas, Rabam
Nantha Utayan, Rabam Yu Nguid, Rabum Daowadeng, Rabam Si Bot or selected as

appropriate for male character
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FWeIY FoIvuazAasureseivn u(u-U-9)
PER1713 520019531 (AIU19) 3(1-4-4)
Thai Classical Group Dance (Female Character)

Usgif aeAUsEnaunIskans UjURseviuinsgiuge seuinganfidnis
sztymduiis sedmsmanans sziduneneny sztngvia setinfed szihdun videidenany
AUIALNZEY TUUNUINFIUN

Background, key elements of the dance movements, practicing the
groupdancepieces: Rabam Kridabhinihan, Rabam Thepbanterng, Rabam Bhrommas, Rabam
Nantha Utayan, Rabam Yu Nguid, Rabum Daowadeng, Rabam Si Bot or selected as

appropriate for female character

PER1714 WugunIsiIAudmsun1suaneasneessa 3(1-4-4)
Fundamental Directing for Creative Performance

UNUIN MUY IAUNITLANS ndnn1siugiulunisAiunIsuans
NTIATIEALAZRAMUUNEINTUNITUARS MITTANMULLT N5 eMUrUaians aadUsenauves

v L

nsuansfiusieg Agmdudndudess Anmfuaudaznsuansusiuuusiieg Tnsidenguiuy
AIUAULNUT AL

Roles and duties of a performance director, Fundamental principle of
directing, Performance analysis and interpretation, Stage visualization, blocking, performance
elements that director need to learn Practice directing various kind of performing arts as

appropriate

PER1715 UANHALIT 3(2-2-5)

Stagecraft

nguuazndnmsvesuanazad Yan nisldgunsaiiedesdiodreiiugiu
mMsmEmn MsRnsensUasuan Mssenouazmsiunweg 1 dusuy suiamsasne wazdem
wSesUsTneuaN

Theories and principles of stagecraft Materials, basic equipment,
set painting, set and stage setting, scene shifting, set striking and systematical maintenance,

set construction and acquiring props
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IRAIYN FovuazAresureseiv u(u-U-9)
PER1716 nMsudwensuansuasUamNuY 3(2-2-5)
Make up for Performing Arts and Body Painting

ANUEIAEY VINITLAINTTUIIUNITUARS wdnmsuanindosfudmdu
nsuans nsusantiieiumsudloguniuasnssdiuvesluntlunisuans nsudmiude
NSKAAIUIZANAIL 9 N1500NLUUKARNUSURAT19E55ARAULUULTRUS19NA0AUNITUNAUD
NAIUADANT I TUTY

Importance of hair-do and makeup in performance, Basic principles of
hair-do and makeup for performance Corrective make-up Hair-do and makeup for various

type of performance Design and create body painting and present to the public

PER1717 MsaduasiEuaiSaaEn 3(2-2-5)
Narrative Creation and Presentation
pafUsEnaUTeaIsana mumneveadendl Seazlasides Ussiaw
LLasgiJLLUUGUaﬂL%"deW AMTI9IAR MIaEIa50aan %%miﬂ%aualf%aﬂLﬁﬂugﬂl,wwhm
Components of dramatic narrative, Genre and form of narrative,

Designing concept and creating narrative, Techniques of narrative presentation in various

PER2308 255UNSTUFMSUNSUERS 3(2-2-5)

Literature for Performing Arts Business

JUuuy 29AUTZNOU WUIAR ﬂ'?ﬁamLLamjz:uﬂ'wNﬁﬂﬂﬂmiimﬂiiummam
@mﬁhmﬁaﬂzLLazm’mﬁ’lﬁm%miimﬂ'ﬁimﬁl,ﬁml,fi’mﬂ’liﬂ’lil,mm N15EU AAIY LaENIT
Ustgndesdmnudmurssanssuiieusslevinisnisuans

Forms, elements, concepts, core and social value of literature for
performance, Artistic value and the importance of literature which contribute to Performing
Arts profession, Writing and interpreting literature for business benefit, Adapting knowledge

of literature for Performing Arts business
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FWeIY FoIvuazAasureseivn u(u-U-9)
PER2402 msldideaionisuans 3(1-4-4)

Voice Training for Performing Arts

nanns sUlu N9 wazmafiansldidoafiensuans naenaunsiiay
TR M350 wazmsioosualiudssUsznaunisuans

Principles, forms, theories, and techniques of using sound for
performance; the interpretation of speech, singing and emotional expression through sound

effects

PER2403 MATBURDIIUNTUENS 3(2-2-5)
Writing for Performance
nsruIuNslsuuniienuAaznisuans medawarisnisadialasaies
Fravas wnuEes ﬂ’]iLﬁ@ﬂI“fﬁjﬂ,;Imm\‘] INLATAIYT msﬂ%’uﬂqummfﬂﬁuuw NSWBUUNAALUAY
Process of writing for performance Techniques and methods of
creating plot character theme, the use of point of view, setting and language, Editing script

Adaptation for performance

PER2404 WATANITUEAUDIU 3(2-2-5)
Presentation Technique
ndnnsuazmatalunisiiauenanuduAalznisians nsdiausniele

fnguszassfiaall nadrevealagliaunin uareaunelunsdomsuaznsinaus nswdouas

maBeuFesans masrsgeaulaluans mdsens meadudeUssneunmahiausnusiuAauznsuaniuay
mymeumanulunsdLaue
Principles and techniques of presentation for performing arts,

Presentation for specific purposes, Delivering verbal and non-verbal language for

communication and presentation, Selecting, preparing and arranging message Creating

interesting message, Delivering message Media for presentation, Responding to questions

during live presentation
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FWeIY FoIvuazAasureseivn u(u-U-9)
PER2405 mMIuanaiansiinausy 3(2-2-5)

Acting for Training

wnAn medauardsmauszyndlivguiwazianssumsuanaiienisdanis
Hnausueni miﬁwumﬂﬁﬂmwﬁgdmduuasmauaﬂ MWL nuen1sAeans nswaLn mmqmﬁﬂu
aues MsvannAaEilalumies mﬁ%’ﬂmul@\i ﬂ’ﬁ%’mmimmiﬁﬂ%admum

Application of acting theory and acting-based activities for training programs
e.g. intermal and external personality development, communication skills development, self-esteem

development, self-confident development, self actualization, feeling and emotional management

PER2406 NISRNEIUNITUARS 3(2-2-5)

Acting Coach

NO¥HwasAaNIIUNITHNADUNITHARS m%ﬁ%wwﬁngmiﬂﬁaaummam
sawuuluiosSsunaruuusennasdiy alawan azasingiiald wavnmeuns n1sadreionssy
N3aUlURDITIUNITUARY NTODNLUUAITAOUNITIEAILAZNITUTZIEUNE

Acting theory and acting-coach activities, Develop curriculum for
acting in both classroom-based and production-based: acting coach for advertising,

television drama and film Planning coaching activities and assessment for acting

PER2407 nwznsillunszuauns 3(2-2-5)

Facilitator Skills

nqufkernmsufiRiedunszuiuns mahnssuiunstumsineuss vinems
0w msils nMsasUlssiu manauay TufansiinufoRlunadugidenssuaunsliianisusse
FULU uazdRBLIUYIAN

Theory and practice of being facilitator, Facilitating various kinds of training,

Questioning skills, listening skills, summarizing skills, planing skills Facilitating conference, seminar and events

PER2408 NSUIULUURIN 3(2-2-5)
Scenography Drafting and Rendering
wdnmslumsBeuuuidesuiiiederiummnuasai gunsaflumsdeusuy

Fouanual WNREREILYRTIRNG MIBMMUY NMTATRANTIaeENLA
Fundamental principles of drafting for stage and scenic design, Drafting

equipments, Symbols, Scaling objects Reading plan Making 3D model



73

SHAQIYN FovuazAresureseiv u(u-U-9)
PER2409 N132BNLLUULLE 3(2-2-5)

Lighting Design

o) LLazm'iiJﬁﬁa%’jugﬂumiaamwmm MsAERLaziiaL Unazasiie
iUl lunseanuuusas Tneiuanunaunduiusnnmsiiaueuazes Usenoudug vesmsdauans
NIDNLUULAIENTUNITLER AEDRIUNTUAAIUY Lamugﬂt,wugm

Theory and advance practice of lighting design, Play analysis and
interpretation for lighting design, Types and genres of production, Lighting desien for theatre and other

stage performance

PER2410 nsUszAuvguAzANULANLATD AN 3(2-2-5)
Costume Craft and Decoration
finmsztugdumssenuuukazasaeioussmedmivasas melfidentdTan ns

1%573@173}14514 Nl Tannaunu nsesnuuUMnaty M3dnsaenaed M UAS adLsY N13ang

ST LA BT U S
Advance skills of costume design and costume making, Selecting materials,

The use of local materials, Materials substitution, Design pattern for costume, Designing and making

costume craft and decoration

PER2411 mMsdnadraniasudineiiiansuans 3(2-2-5)
Costume Making for Performance
N3ILUY MIAZIUUY MIVEBUUU MITULUUINEABR WA Msaduuuann
sty el sdinlBuiiiensuans
Costume figure drawing, Costume pattern design, Pattern grading and sizing,

Draping, Renewable materials, Cutting techniques for performance costume

PER2412 N1T9DNLUUNTINULALINNUAINTUNITHENS 3(2-2-5)
Hair and Wig Dsign for Performance
ﬂiz’iﬁmﬂmﬂummqmmaf;mmﬁammﬁmqﬂaﬁamq 9 ANUAAYVDINTINY

LAY NEATI DNTHARY MANNISNNTOBNLUUNTINLWAE A NN TUaRIUSEATIFNg q MIRNUUReanwuy

VTNUUAE I NHNEMTUNSHER
History of hair and wig design for performance, Importance of hair and wig in

performance, Principles of hair and wig design for various types of performance, Designing hair and wig

for performance
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WY FoivuazAasuIETIe iU W(u-v-2)
PER2413 N139ONLUUNTNULLINUAZTINTIANT 3(2-2-5)

Scenography and Exhibition Design

VENNINTOBNLUUNIWULAT warmsdnilnssans wihiinsldonu BnufoRnms
Jnesdusznaunm miltuadd Armamandeuln msliiag

Principles of scenographic design and exhibition design, Functions of

scenography and exhibition Composition The use of light, movement and materials

PER2414 nsifuAad 3(2-2-5)

Production Design

unummthiivesiiudad ndnmsuazuuAemdntumseenuuun i aled
yosmaAvdad madenldnmuszneuiazioans inwemsysanmsesduszneumnsdatl a1n leFess
M gUNTAIUTENBUNSUARS Waid MSUsevyiig

Roles and duties of artistic director, Principles and concept of production design

Artistic styles, Key visual, Integration of artistic components: set, costume, props, lighting, make-up, hair do, etc

PER2415 ugAadaziuaen 3(1-4-4)
Eastern Dance
SnwnuilUresdausmauanangiatnyTusen Viamenuuau@e ULy
o F3msthiaue ausiuszneu W3eusme uasmsuiiRugAadvennfine Jusen
The fundamentals of Eastern Dance characteristic in term of concept, form,

content, presentation, music and costume, Practicing Eastern dance

PER2416 NYFaSanas 3(2-2-5)
Physical Theatre
UsyiRermdun dnvasiavesrUssnouvesmsuanii@naiesines Mslisiame
Tumsuaneen mssuanmmraenln maeseinsedeulm maldnuilunsuans weden bddademos
History, characteristics and components of Physical Theatre, Expression
through body Movement improvisation, Movement analysis The use of space in performance Devising

theatre techniques
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WA FodvwazAradunesiedun u(u-v-9)
PER2417 aauldALSeInas 3(2-2-5)

Object Theatre

UseiRnmudun dnvaruaresdusznaussunBesnes nslddmenazides
#5193 09T MAENITUARY MTASRINMSUERS NS TNBIRUTZNOUNINAITUER

History, characteristics and components of object Theatre, Creating story and

performance with objects, Making scene and composition

PER2418 AlaviiSamas 3(2-2-5)

Devised Theatre

UseiRmnudun dnvarvesihaiiBesines nssuumsiaumMILans: Aanssu
Lﬁ@ﬁ%ﬁﬂwﬁﬂﬂdm nsienUsEifiy NMSES9NTaULLIAR m'ﬁa"iﬁﬁmqﬁuﬁ’m%mmﬁm nMsNalATilay
29IAUSENBU MSINIEUBNAI

History and characteristics of devising Theatre, Process of creating
performance: building group dynamic, selecting inquiry question, Finding framework, making original

materials for performance, structure and composition, Production

PER2420 AUATIRENTUNENS 3(3-0-6)

Music for Performance

UNUIMHAZATNTI V09 UAS TUIUNITLERT USZLATITBUATBINUAS LUINUAS
ms@Eenmussinidlunuialymsusans vaavasait azestnsvimiuaznmeund msdensussanldlunums
LamsULnTiLNRdY

Roles and functions of music in performing arts, Types of musical instruments,
Music genre, Selecting music for performance: stage play, television and film, Practice with short stage

performance

PER2421 ASATLNGY 3(1-4-4)

Musical Theatre

Usz iRl unuazd nuaruasazasadiue asnaeedlan nliunsas wassd
avasadiulszwalng nsuantaesas Mstuies mawdsulmsanie madu nsdievenensual
m’mfﬁﬂ LANNTA AN IAT VL B VBANGH LN TR

History and characteristics of musical theatre, Future of Thai musical theatre
in terms of creation and production, Acting and singing for musical theatre, Movement and dance,

Expressing emotions through voice and acting



WY Yo uazAresureTeiun u(u-U-2)
PER2422 ATATATNATIA 3(1-4-4)

Creative Drama

VANNTUALNIOU] VBIaLATATNEATIA BIAUTLNBUVBIRLATAST WATIA N1TAT
Fesmitwldiduedosdislumsdiuan nseenuuuuazadusumsdeud Sunsunainssuiuns VR
nadudiBenszuiums

Theories and principles of creative drama, Components of creative drama,

Creating stories for improvisation Designing lesson plan, Being a process leader and facilitator

PER2423 arAsIiNaN TR 3(1-4-4)

Theatre for Development

e uarnannsianuywdkardeilagltasas asasUsvynd nsussendly
nsvuumIazasanIyws s TeyAnauayenay axasu msldazanudeianaulugin
nsaseEIAAYATUTHALYBINTY MIsenkuUNssUuN R Bui elugimuas wasshasaTuasinasas
1U§@aﬂiﬁUﬂu1uﬂgmﬂju ﬂi%‘U’J‘umi@aﬂLLUUﬂ’ﬁLL@ﬂL‘LJSEJUL%EJuiﬂ’]EMéJQaBﬂi aeAsflansAsuuUas

Theories and principles of using theatre for human development,
Applied theatre, Applying theatre process for human development, Forum theatre, Applying
theatre for developing people in community, Creating drama based on community’s issues,
Designing learning process for people in community to create drama and perform to

communities’ members, Designing post-show reflecting process, Transformative theatre

PER2424 miﬁﬁﬁlumsl,l,am{?ug\‘i 3(1-4-4)
Advanced Directing
ANIMAUATLARIAZATLUIANS BZATINAY AZATHLSUA azATLOULAIA azAs
WUINAADY azATTINELY
Advance directing for different theatre styles; Musical Theatre, Period

Theatre, Absurd Theatre, Experimental Theatres, Contemporary Theatre
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IRAIYN FoIvuazdasureseivn u(u-U-9)
PER2505 RaUzn1suanailogsna 3(2-2-5)

Performance Arts for Business

ndnnsuazmadanisaivassdnuialznisuanuilogsia nisAauas
nsadsassinelduufnsaugen (concept) ineliviesulandun nsdnmesdusznous i
AUAAMENENNIT M n15UIMIsTANIskaznIsUasnuAabidugusssy n1sulaueuay
fevennuAniUFTRIFsginse eghadiuszavinmn

Principles and techniques of creating performing arts for business,
Creating performing arts according to assigned or designed concept, Developing the concept

with 4M principle, Transforming idea to concrete work Pitching practical ideas to investor

PER2506 nsHnaUTH 3(2-2-5)

Training the Trainer

o N133neUTHILBIANT NANNTTEUS IUFULUUAINY NSIATUABINTT
YOI ITEU NITANANgRT NSWlBunangns nseenuuunangmsuazianssulunsiineusu saufienns
geniuUMsUsEiluRALAYMIULEUONANS RNeusy

Theory of organizational training: principle of learning, explore learners’ aims,

curricular’s management, plan, design, assessment, activities and present the result of the training

PER2507 wnssudmivgsiansinen 3(2-2-5)
Performing Arts for Educational Business
wiIAA JULUY miﬁ]mﬂLLazﬂ{]MNWSﬁWUﬁqiﬁﬁ]ﬂﬁﬁﬂwﬂ NANNITUAZLUIN
Tunsdndaanitu ANUJURNMIUIMISIANSLagNSITUAnangnsaUAaUzNsuAR
Concepts, forms, marketing and law in aspect of educational business,
Principles and direction in establishing educational institution Managing and making performing arts
curriculum
PER2508 UNNTIUFFIATIALNDYAFMINTTUNITUANS 3(1-4-4)
Creative Dance for Performing Arts Industries
NFNYBIFFNYINTTHNTSUERS A mmi AMINNTTLET assR AT UM
17ia'thJu@iamﬁa%f’maiiﬁmgmmﬁaqma'mﬂsiiummam ﬂ'ﬁﬁqfﬂﬂ’ﬁLLamLﬁE]G]E]‘UEM@Qﬂ’J’]ﬂJ(;]Jaﬁﬂ’ﬁGUENEEU%Iﬂﬂ
Direction of Performing Arts industry, body of knowledge and management of

creative dance for Performing arts industry, Organizing performance based on customer’s need

14
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IRAIY FouazAedureseivn u(u-U-9)
PER2509 N158519835AKATUINNTTUFININITUAA 3(3-0-6)

Creativity and Innovation for Performing Arts Business

MENMSLAENG YR AUANAAAS 9ETIH TURDULAYNSTUILNIANAS9ETIA
\F3asilensAnaseasIn HnvinuensAnadeassdfiensdans NMsdsIauaEnIsIuemINMS nsRAm
ViNBEAUANAS9EIA NMIUTmsInnsuaznsuasmnufnadnassAlidugusssy msuszendld
ﬂizmumiﬁma%’waiiﬁlﬁaa%ﬂaaiiﬁmummamLLazﬁ’wmuﬁ’mﬂiiuLﬁaqiﬁ%mﬂmm

Concept and theory of creativity, process, procedure and tools of creativity,
Practicing creative skills by observing, exploring and imagine, Improving creative skills, Managing and
transforming creative thinking to concrete idea, Applying the process of creative thinking for making

and innovating performing arts for business

PER2613 Aauzmsuanslaulne 3(1-4-4)
Khon
NANNIT LLazm'ﬁ?]mJﬁﬁ’aﬂ’liLLaﬂﬂﬁuuimsJLﬁmﬁu m'iif”lﬁug’mt,l,azﬂ’lwm’Wl’mﬁuaﬂ
msuanluu
Principles and practicngin  basic of Khon; basic dances and body language of
the Khon
PER2614 Aauzn1ssiagine 3(1-4-4)

Martial Arts

winns waen s URRaUzn s od waensligamswuulng welne waeslsTdu
P nszd NTvUes videdenU URnmeLNga

Principles and practice in martial arts and the use of Thai weapons :Muay

Thai, short sticks, swords, batons, etc. or selected the appropriate action

PER2615 mgﬁaﬂﬁmﬁm uaznsuanNasiutuvadine 3(1-4-4)

Thai Folk Dance and Music

flan psdUsznaunTuans wgAatfiuidos manananasiutuluginig
snenvadlng UiTRnsuansngiadiudios imasiuthu namile aanans nedanu wazaeld
39 wenufURnuanumizay

History, elements of folk dance and music in region of Thailand, practicing
folk dance and music in Northern, Central, North Eastern, and Southern, appropriately selected one

region
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IRAIYN FoIvuazAresureseiv u(u-U-9)
PER2616 mMsuansdmiude 3(2-2-5)

Acting for Media

sULUUYREe LuIARLAENg Y MsuansdmsUdorana1egULUY AmeuRs
Tngvien] gy Tenditd wisan msdesevinisuans mainufdRuasaisassdnsuansdmsude

Forms of media, Concept and theory of acting for different kinds of media e.g. film,
television, youtube, line TV, facebook, Analyze the acting Practice and create perfornances for various kinds of
media

PER2617 AIANNUNISTHEAAIATATLIN 3(1-4-4)
Stage Directing
JuidesAnuanniou PER1607 ﬁugmmiu,amLLazn'ﬁf‘hﬁ'UﬂmLam
NIEUIUNILaATANITAINUNITLEAIAATNT IURTANSLAAILUIFLDT
mﬂumazﬂi‘ﬁmmmiimﬂiiummgm mMyezvikezun lulanmsiens
Prerequisite : PER1607 Fundamental of Acting and Directing
Process and techniques of directing stage plays, focusing on realist plays

selected from standard performance literature, Analysis and solving acting problems

PER2618 nsANAUL 3(2-2-5)

Stage Manager

AnuddnessinAunT unumtivesiiunit mslesesiun lugue
ffund wivinsidunuwesnuddgmussdifuniivadsunsden sswinansdon sewing
NSARILAEVIRINTHaRe U URnsiiuniilunsuaniass

Importance of stage management, Roles and duties of stage manager, Script
analysis for stage manager, The work of stage manager from pre-production period, rehearsal period,

running the show and post-production period Practicing in actual performance

PER2619 N1928NkUUAIN 3(2-2-5)
Scenic Design
ﬁugﬂuuawé“ﬂmiaamwumﬂ M eTsisasfiruuasAsiiensoanLuURN
dladvasenn matinujiResnuuuanasasiiiauTswasliauss
Principles and process of scene design, Analyzing and interpreting play for

scene design, Styles of stage set design, Designing realistic and non-realistic set
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SHAQIYN FodvuazAedureseiv u(u-U-9)
PER2620 NTIARAIAINTULII 3(2-2-5)

Stage Lighting

AnaudRuasvinfivesuasuuni udnlwindestu gunsaluaiisuludenis
Souasdmiund nquiuadd vdnuarauvRenmmesmdauas Aeksgunsaiuas

Qualities and functions of stage lighting, Lighting equipment and electric
system, Theory of light and colour, Light Plot, Hook up, Cue Sheet, Lighting for installation, Aesthetics
of lighting design, Setting up lighting equipments

PER2621 N1598NLUUATN UASLEN LlBgAENMNTIUNITUENS 3(1-4-4)

Scenery and Lighting Design for the Performing

Arts Industry

oY MENNT Wi AUEUR LANTEUIUMIDDNUULRINLALLALN DN LA 10
Aatzmsuans AnufoRnseenuuiuazad wassdanuaziaiionug I suaRU ST

Theories, concepts, functions, characteristics and design process of scenery
and lighting for performing arts, Practicing to design and create scenery and lighting for various kinds of

performing arts business

PER2622 NNT09NLUULATBILAINNY 3(2-2-5)

Costume Design

‘vié’ﬂLLazﬁugmmiaaﬂLLUUL@?auwiqmsjﬁm%%azm msusanelugaades1en
N53IAT A LAZRANLUTIAY AT DNTOONLUULAS B3UFINTY NSEINDBNLUULAS DILAINMEAYASLLIANTS
wagliauasa

Principle of costume design, Fashion eras and design movements, Play

analysis and interpretation for costume design, Designing costume for realistic and non-realistic plays
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'
a o

WY VIV WALANDIUIYTIHIYY u(u-U-a)

PER2623 Nugruugiadazunn waznsudasungiadsuadie 3(1-4-4)
Fundamental of Western Dance and Contemporary Dance
UsgiRamuduan uwneruAn Uk o esdUssnounsuansmenng@al

pziunn uarugAadsmars InufdAmedanlilunsdudadd uia uazmie ungRadsmade

[
v A

VUNUFTU
History, concept, form, content, elements of Western Dance and
Contemporary Dance, practicing technic for ballet, jazz and/or fundamental of contemporary

dance

PER2624 Nugnunsadreassdvisdu 3(1-4-4)
Fundamental of Choreography
ndnnseenuuuiisudulosiu ssfusenouveinisndeuln Ussian
wazalndveenIseu nsutunsaiiassAungAad: msmussduaiala nsienauns n1sauan
nsadenm mataRanUMIkans MsindiifuazadsassAaueenuuurhsududesiu
Basic principles of choreography, Elements of movement, Genre and
styles of dance, Dance creation process: finding inspiration, selecting music, improvisation,
creating picture, choreographic development, Choreographing a short piece of dance

performance

PER2625 fantifeuazmaiianisiisusnuilagnsvnssunIsuang 3(2-2-5)
Multimedia and Presentation Techniques for Performing
Arts Industries
NanNnIg Uszm‘mLLasuwuwwmaaﬁaﬁaﬁﬁLﬁaLﬁamu@huﬁaﬂsmmam

fensuazuurliuvenszuadelutiagiu nszuiunis wndesiiolunisaiasddetadiife

Tuguuuusng 9 ilenufatznsuans wada subuulazIBnmshiauonufualymsuans
Principles, categories and functions of multimedia for performing arts,

Direction and current trend of media, Process and tools for multimedia creation for

performances, Techniques, styles and presentation of multimedia for performing arts



FWeIY FoIvuazAasureTein u(u-U-9)
PER2626 nsPeuilaugns NI sUE319@TIA 3(2-2-5)
Writing for Creative Industries
LV]F’]ﬁﬂLLazﬂ'ﬁzU’JuﬂﬂiﬂﬂiL%EJ‘u‘UWLﬁa%}qﬂ'ﬁzaﬂﬁ@hﬂ‘] lugnainnssy
a519a53A NI MUATRgUIEANA NsRANLaEIWIAntuN1sEYe NsaseassAkasdaue
nudsazasiite Tngusvasdldmndiud
Techniques and process of writing for various purposes in creative
industries, Defining objectives, Interpreting and designing presentation concept, Creating and

presenting dramatic work for commercial purposes

PER2627 NHANTIUBIANTAAULNITUEAS 3(3-0-6)

Behavior Organization of Performing Arts

woRnsTwdvesyARa  nawyana  Bafuauidninda  msiseud
viruaR Al msuanseen  Jademsviinuvesyans  wagnsvineureIngy  MskEsuaie
Usyangnn M3vihuvesyAna Badns nsaiiswtny wazdidslavesyana tierinun
ANEAINNITNIUTDI0IANTAAUL NITLAAINUANTNULINADNDE 1L ZE

Human behavior of individuals and group related to perception,
learning, attitudes, values, expressions, work factors of individuals and group work;
enhancing the work efficiency of individuals, and organization; building morale of individuals

to develop the work potential of the organization and the environment appropriately

PER2711 $he7 518 (Fawse) 3(1-4-4)

Thai Classical Solo and Duo Dance (Male Character)

yinuf] Usz IR osduszneunsuanssIfeauazng meudURvini magemens ]
eaneifing asasnu $udnlsensliRumes $5ag Andnuaiduan wazaenla wszhaieunetunes
o oNUAUANZAUTUUNU A INGY

Theory, history and elements of Thai classical solo and duo dances, Practicing
Thai classical solo and duo dance: Chuy Chai Bhram, Chuy Chai Maunsgtra, Longsongtone, Ram Berk
Rong King Mai Nguen Thong, Phra Wai Kaew Nang Wan Thong, Rum Farung Koo, Suphalak Aum Som,

Pra Law tam Kai, or select as appropriate for male character
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FWeIY FoIvuazAasureseivn u(u-U-9)
PER2712 $heq $1g (Faung) 3(1-4-4)

Thai Classical Solo and Duo Dance

(Female Character)

yquf UseiR ssdUszneumsuansiifenuazing uaznsufuRinsyn qeane
A3Utinen qeanesewsznay anedetinusiai quaeAdsifunes Sulsed Andnualduan wsvaonnul
wsrhaieneunes viedenmumumnzan Tuumumsang

Theory, history and elements of Thai classical solo and duo dances, Practicing
Thai classical solo and duo dances: Chuy Chai Surapanakha, Chuy Chai Yorpraklin, Saokruerfah
Tangtuo, Chui Chai King Mai Nguen Thong, Phra Wai Kaew Nang Wan Thong, Rum Farung Koo,

Suphalak Aum Som, Pra Law Tam Kai, or select as appropriate for male character

PER2713 NAIDIIAUVUUVIINITHANS (AINTL) 3(1-4-4)

Aesthetics of Thai Dance Movement

(Male Character)

W]‘HQ Usein @Qﬂﬂiuﬂ@‘Uﬂ’ﬁLL?{m miUQUmmi’]mmuwa\‘ma’sﬁmii’]l:tJmm
azAT i’ﬂ“lj’e)’]’sﬁ i’]ﬁ\‘i?ﬁ\‘mi\‘]mia\‘i $Teas NANBIYY, aqaiqamw SINIVFNTIUINY, F9IPNLNTEMTUIVIN
e, wighensang, 3 G REEIN mamaaﬂgummeauf]mum'mmmzaaﬂuwmmmwsz

Theory, history and element of Thai traditional dance, Practicing of Thai
classical dances: Character’s introducing dance, dance with weapon, Costume dance, Rum Cherd
Ching, such as, Klom Aorachun, Longsongsurai, Rum Kris Suranakong, Sangkamarata rob Wiyhasakum,

Prawaitrodpon, Rum Cherd ChingSontanong, etc., or select as appropriate for male character

PER2714 NA2931NUVUUVBINITHENS (AIU9) 3(1-4-4)

Aesthetics of Thai Dance Movement

(Female Character)

nawl) Usedd 03AUsenounsuaniuasn1suuanisinIuvuuvenaisnig
SHadazas $lHe1s Haswsmsaeios S1Teas e, salnmsaunes, niunsan, Ywun wuema,
uedingame, Sidsdsmadnuel viedenufiRmadu q mummsanzaluumumiang

Theory, history and element of Thai traditional dance, Practicing of Thai
classical dances: Character’s introducing dance, dance with weapon, Costume dance, Rum Cherd
Ching, such as, Makkhla nang wiman, Monthosongkrueng, Bussaba chom san, Nangchantordpon, Rum

Cherd Ching Suppalak, etc., or select as appropriate for female
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WY FodvuazAresureTeiun u(u-U-2)
PER2901 UURMUNITUERS 1(60)
Theatre Workshop
msuftRmiilumsnannisuansessuiviuas vielasamsaaudnusues
tinfinw @enuftRuiiinuemails neldmsguanarmsUssidiunaveseansdgmunii
Participating in theatre productions organized by the Department and/ or
degree project, Working in particular unit according to student’s interest, under supervision and

assessment by the course instructors

PER3209 n5IvERaULNISUERS 3(3-0-6)
Performing Arts Research
83FgunuAavznisuandagldaiuiaudauinet uyveIngd

Usgifmansuaslunund wallanmsunusindeya MInsnRaeuwasinngy Jayan1slousieainis

Y
Performing arts research methodology using knowledge of sociology,

anthropology, history and archeology, Data collection techniques, examining and analyzing

data and writing research report

PER3308 denuineniafatznsuans 3(1-4-4)

Sociology for Performing Arts

nquidudeniner syweine) uasyvdmand unAndedaseieiton
wnRevddaseslon WnRnReITUTRusTI WNRAEewERSToN WIRRSEaSe WNAAMIKEATN
ynedansIs unRmnAtugissan unAnZenmnss unAnZeilnelen wnAnsuguyRomand
waraywellen mMsUsvynalingullunsesuisuay/Meinsalfalsmuans

Theories in  sociology, anthropology and humanity Structural-
Functionalism Postmodernism Cultural theories Feminism Deconstructionism Cultural
reproduction Ethnography, Discourse, Consumerism Aesthetics and humanism, Applying

theories to explain and/or critique performing arts



85

IV FovuazAedureseivn U(u-U-9)

PER3309 WATNAIAN WAZINUSTTUANURBULNISHEAS 3(3-0-6)
Social Dynamics and Culture with Performing Arts
Armaazwnlivesdsnuuas faussa Jadedemsiseguasiuasuuames

o [ [

denuuazIausTsl ANUraINVaIeNIeiausTINiuAaUsnsuans nalafuaAleudany anyveIne

v oA

AuRaUzMIuans MMNTsuUR WA aUEMIwERS MIUTEY NA I8 WA ALAENE¥E A UF RLrEnS A ULA 1Y
AaUzmaian

Direction and trending of society and culture, factors of existing and changing
of society and culture, cultural diversity, sender and social core value, anthropology and performing

arts, the discourse of performing arts, applying sociology concept and theories to performing arts

PER3310 NN5LATIZAITAIRAUZNITUENS 3(3-0-6)
Performance Analysis Criticism
NANNITHALNO VY N1TIATIHNLATIANTIALAT BIAUTENOUVDIUNALAT

asUsEnauTesUNMSuART e AsLazungAad TassaiwesdendBeras maUssendvguiiemey

wiunsalumAnsalfaUznsuans
Principals and theories of theatre analysis and criticism, Elements of play,
Elements of theatrical and dance performance Components of dramatic narratives Applying literary

theories to performing arts criticism

PER3311 W FIRAAATIEN 3(3-0-6)
Critical Analysis of Dance Theatre
ANETIN e AR MiuuasmdnmsineaisagUiuuresny
AuAUEE LAz Aad
The meaning of critical analysis of dance theatre, theory and the essential

principles of criticism including performance styles in both music and dance areas

PER3312 N13AATLOLTY 3(3-0-6)
Asian Theatre
Usein UMY LAz IWUINTVDINTAZATLOT Y TIDNTIUNTINNTALAT LAz
fnmsazasveedeiid oy
Historical background, forms and the development of Asian theatre including

dramatic literatures and the distinguished dramatists of Asia



SHAQIYN FovuazAedureseivn u(u-U-9)
PER3313 NNEAINAVIIRUANS 3(3-0-6)

Anatomy of Performers

AumIneieIfuneinieialy Tinseilasiadienessene Tassaing
voendnundle n1ssnwn mswamndunide msldndandoodisgnies uaznisiiemevisUutuuas
m%mﬁaulmi'wmsﬂummﬁmmgﬁa‘ﬂ

Meaning of anatomy, Body and muscle structure analysis, Treatment
and development for muscle The correctly technique for using muscle Analyze styles and

body movements in dance performances

PER3314 AMAUTEIMALNESIAINITUERS 1 3(3-0-6)
Foreign Languages for Performing Arts Business 1
MsiRTInYEA1wIR1UTEINA AU MUy MySeag Tudiuns

fla Ay dmfunisdeansidney nislideyanisuans n1stiauesIUAITUANIAIY
AWRUTEINA (1BNANUANUINLNZEL 1 A191)

Development of foreign language skills: Mandarin, Japanese in aspect
of listening and speaking for communication Providing the performance information and

presenting performance in foreign language, (Select one language)

PER3315 MeineUsEmAiiegsianIsueans 2 3(3-0-6)
Foreign Languages for Performing Arts Business 2
MsNRUITINYEN1¥IEUTEmNA MU AwgUu nwrsaealuaunig

fla msyn Mssunazndeu dndunisdeans Timeu mslideyanisuans nsdaviienansnis
dauesunshansdunwnsussmaLasalanTEUs UNITUENS NSRS U8 o
‘U‘Vl‘UiimEJmiLLamLﬁaﬂﬁuqiﬁ%ﬂﬂiLLamﬂ (lA9NAUAINLALIZEN 1 A1)

Development of foreign language skills: Mandarin, Japanese in aspect
of listening, speaking, reading and writing for communication, Providing the performance
information Preparing document for presenting performance in foreign language Writing the

short performance scripts for Performing Arts business (Select one language)
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FWeIY IV IALANDFUI TN u(u-U-9)
PER3316 dunuifauznIsuans 3(3-0-6)
Seminar on Performing Arts
éf:uumLLmﬁmLLawqwﬁLﬁmﬁUﬁaUsmiLLam NTEUIUNITAUAIILEY
thiauessimnuimsdaUzmsuanshusiidodiauls
Seminars on concepts and theories in performing arts, Process of

exploring, researching and presenting body of knowledge in selected topic

PER3408 laguignssy 3(1-4-4)
Ritual Performance
AruvngvetlasugnI WU AnufeIteesEnineugnIsuiy

fsnssunazanudelugiinnesineg  unumuazmhivesungnssuluidnssy BnufdRungnssly
WanIIu

Meaning of ritual performance, conventional ways, the connection
between performance and rituals and beliefs in regions Role and functions of ritual

performance, Practicing selected ritual performance

PER3409 UNNITTUNDFUNIN 3(1-4-4)
Dance Therapy
UNUNKAEVTNTIVRIUINTTUIDEUNIN N1siugnssuanldiiieUSuauna

$umeLazdnla maaduaiennuudausesiemeseugnesy anuduiusuesnaindouln
FNYUALNITANUAFUS ms?lnﬂg’jﬁ’amgﬂsiml,ﬁaqmﬂﬂwiugﬂwam

Role and function of dance therapy, dance movement for balancing
mind and body, strengthening physical ability by dancing, the connection between body

movement and meditation, Practicing dance movement for health in various styles

PER3410 linAmAnAaUzn1suan 3(1-4-4)
Performing Arts for Guide
JUKUU unum dnwaizvesinaman wealdan1sue wazn1siaue dmsu
daanadlunudauznisuans InufiRdulnawaddmsufalznisuans
Types, roles, characteristics of tour guides, speaking techniques and

presentations for tour guides in performing art; practice as a guide for performing arts
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AU FodvuazArasureseiv u(u-U-9)
PER3411 AumsneRalznsuans 3(1-4-4)

Performing arts for Curator

UM ANddy wagniniivestamisndiufalsnsuans nsEUILnIs
yhauazmsassassralusuuuuinsseansviefifisfumfifeidosiuAatznsuans

Role, the importance and duty of Performing Arts curator Processing

and curating performing arts in form of exhibition or museum’s work

PER3412 Aauznsuanssaualedmiugaainssuasneessa 3(2-2-5)
Contemporary Performance for Creative Industries
LunfAnuagnguiiedfuAaUznisuansdiuady vaulunuinusTTuuay

9REMNITUATIIATIA TLUURAAMNTINATNATIA NsdnassyusTmussIukaz iy viesiy

ileairayaduiiu nslddedauznisuanssalislufanssunazuszindsingg

Concept and theories of contemporary performance, Scope of
cultural and creative industry, System of creative industry, Selecting and promoting cultural
capitals and local wisdoms, Using contemporary performance in social activities and

ceremonies

PER3413 nszUIUNITAALREAAULNSHANS 3(1-4-4)

Concept Thinking for Performing Arts

wannIskazNgua1un1sin n1saseasse nsaadunin nsfawuy
Juszuu Msfawuuesnsin nsauidem sudanisanmelegslasasigy nsussyndlingud
Tdnsasinuuastiauenuaufalenisuan

Theories and principles of thinking Creative thinking, Visual thinking,
Systematic thinking, Holistic thinking, Problem solving thinking Contemplative learning,

Applying theories to create and present performing arts



IRAIY FouazAedureseivn u(u-U-9)
PER3414 n1sinAUaailagnaNYnTIUNISLENS 3(1-4-4)
Dance Directing for Performing Arts Industries

NANN1IANAUAAT NTAAIULLIAANITLAAS N15IFTLNUIVDIUNUAAS N1
ponuUUAaIaINIuAnmsunsiadeulnsnslusunuusingg MsaiisasIAnnsuansuaze A
Uizﬂaumiu,amLﬁaqiﬁﬂmﬂmmﬁﬁ’]ﬁmm"ﬂLﬁumuLLazmmﬁﬂigmsuaw:{ﬁﬂﬁ’uamﬁgmaumi
Fou FEUINNTN FENINNITHAASAENAINITHans UJuRn1sMAvdalunisuaniass

Principles of dance directing, performance interpretation, blocking, dance
designing based on imaginary concepts through various movement forms, Creating performance
and its element for Performing Arts business, Role, duty and process of solving problems of dance

director in pre-pro-post production, Practicing dance directing in the performance

PER3415 1AS99UNMT0DNUULINBNTUARAS 3(1-4-4)

Design Project for Performance

SULUU wunAnmAnuagnasuuesdatiunie dneenuuulumansigifou
aula UszgndlduasysnnisgnisaseassAnauaIunIsoankuunsimuIinveAud Uy
RNENANUAUNTRYBE LT

works of selected artist or designer according to student’s interest,
Applying and integrating to student’s design project Developing specific skill in design based
on student’s interest

PER3416 HAaUAUATIT NS eETIARAUL NS UARS 3(1-4-4)
Selected Sturdy in Performing Arts
sfiulassnuduaindisuadieassddunisuansiildfunaudiureu

a3 Ivndugluuunisuanninauenardnrigionsauaimiouagunadiues
Managing one creative project for performance which is approved by

the department, Present the project to the public, Report the process through promptbook
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SEIY FDAVATAIDTUIYSI183YN U(u-U-v)
PER3417 N19E3198TIANTNAUTUGS 3(1-4-4)

Advanced Choreography

Aviidesdnuandeu: PER2624 Augtumsainsassdvinidu

msadsassniseenuuiTIiutugs msaunaladvssmuies anadaniug
sevsuanatugiun nsudledapmifendiumssuan msseuuazianNingy

Prerequisite: PER2624 Fundamental of Choreography

Advanced techniques of choreography, Developing individual style. Performer-

audience connection, Solving improvisational challenges, Coaching and developing performer

PER3505 AaNfamaSiaRaUzN1SUERS 3(2-2-5)
Computer for Performing Arts
nslilusunsumenfiamestuiiugiuieaiunisasassddatzmsuans nis

ARFBNINLAZLAEN N13FRRDIAL NTORNLUUBIAYTENOUNTHERIRETUSINTUADUNILADS
Basic computer programs relating to creation of performing arts: visual

and sound editing, VDO editing, designing scenographic components with computer

PER3506 dondvialiiefauznisuans 3(2-2-5)

Digital media for Performing Arts

AIUNLNY aNBUzLazANEIAYYIFIALATYa N1TIATIERAIANAITIA
sULUUYesdeRdsia unumuesdedidialudsay nslddendvatiausniuAiaUznsuans aaud
wihwiudmiuguseneunsaisassAamuiaUznisuandludinundna

Definition, characteristics and importance of digital society, Analysing
digital society, Forms and roles and digital media Presenting performing arts with digital

media, Digital media literacy for creative entrepreneur



IRAIYN FovuazAresureseiv u(u-U-9)
PER3507 dodsfianiifioRauznsusans 3(3-0-6)

Print Media for Performing Arts

wiifikazauddyesdedsiinn nslélusunsuneufinmes Photoshop
wag Illustration LLmﬁmLangLLUU%aqﬁaﬁqﬁmmuﬁwﬂ’u Mood Board, Poster, Program &
Backdrop tiefiauznisuans

Functions and importances of printing media, Creating print media
with Photoshop and Illustration, Concepts and forms of printing media: Mood Board, Poster,

Program and Backdrop for performing arts

PER3508 fadfiReioRaUznsuanS 3(3-0-6)
Multimedia for Performing Arts
quﬂwawLLazg‘ULLUU‘U@Qﬂ’]iLLamUizﬂauﬁaaﬁLaEJ UNUIMLaENTTives

fadfifelunisuans msldlsunsuadsassdnudadfifofonisuans walulad fanisuas

wnlthwesdesadiifeifiensuans auvislunisadiassdnaau
Characteristics and forms of multimedia performance, Roles and
functions of multimedia in performance, Creating multimedia with computer programs,

Technologies, directions and trends of multimedia, Aesthetics for multimedia performance

project creation

PER3509 mMsUszrndunusiionunisuans 3(3-0-6)
Public Relations for Performance
NANN1TLAZHUIAAYBIUTLYIFURUS NT2UIUNTT WAlALAZNAYNTUD

nsUszduiug wndesdionisussunduius domnuavdeussrduiug n1sussduuseu

miLLaﬂﬂugUwai’m y
Principle and concepts of public relation, Process, tools, techniques

and strategies of public relations, Channels and media for public relations, Promoting

various type of performing arts production
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FWeIY FoIvuazAasureseivn u(u-U-9)
PER3510 nMsRaIALaNITUsE I EURLSINDaAAMNTINNSIERS 3(3-0-6)

Marketing and Public Relation for Creative

Performing Arts Industries

UNUIMANMUEIR Y LUIAA ﬂ']i’;’NLLNuWNm'ﬁma’lmﬁaqma’mmimmmam
ANNWINRBUNWNITAAIN NITIATIENNITIAINAFIMNTTUNITLAAS ITLTITUNNNIHAIN NENNS
n3EUILNS LA3 esilenaznagmsvesnsUsEIduiuS Tnsuszgndldiununsuansdusduuusieg
srarfmnUsasdinaly

Importance, concept and marketing plans for performing arts industry,
Marketing environment, Marketing analysis of performing arts industry, Marketing moral, principle,

process, tool, strategy of public relationship applied to an assigned performing arts objects

PER3511 anuugusznaunisadieassa 3(1-4-4)
Creative Entrepreneurship
wanngefuazufifvesnnzanuduiusznounisasnassn audnyue

wazauanUAverUsznoun1saieassd azaulugin MinweanuAnddinsgiuasaiuan

a¥aassd Msdnnseadssdmiugusznounsainaassd msdvuaidmaneg msdavnineins

YAnA MIINUHUNINSEY ngvsnefiieados msdanisenaudesesiuszneunsaineassd
Theory and practice of Entrepreneurship, Characteristics and

qualifications of creative entrepreneur, Leadership, Critical thinking and creative thinking,

Goal setting, Human resource development, Financial management Law relating to creative

entrepreneur, Risk management for creative entrepreneur

PER3512 Aauzn1suansdIniuuBL I 3(2-2-5)
Performing Arts for Event
wRARABAUNUBTW Wivaneuas nguszasduesuB i suuuunud
NS AUALLIAANTTUAAIEIMAT UIUBLIUN NTAT19ETIANUNTLANSE S UUBLIUNTAINaNEUsZAY
msadassAnsuansnLlavdAlFueIINY MethisusnRnuAENATY NUsHuRaLaAT UM
Concepts about events, Target, objectives and forms of events, Designing
concept of performance for events, Creating performance for various types of events, Creating
performance for specific requirement, Presenting the concept and the work, Post-production

assessment and summary
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IRAIYN FovuazAresureseiv u(u-U-9)
PER3513 ﬂ’liﬁ'ﬂmsqsﬁammam 3(1-4-4)

Performance Business Management

Nanng UL mif\’f@mimiLLamﬂuizuuqiﬁf\] IATTIUUTEUIALAZUTNG
q mmaw%’wmﬂiq APSNNANILLARY ?Jﬂ“dﬁff ANTA mmiLLazmiiﬁWiﬂ’mmﬂﬂmzuuqiﬁﬁ]

Principles and forms of the business management for performing arts,
Designing the business plan, planning the business budget and managing the human resource for

performing arts events Managing and organizing performances through the business system

PER3614 sedudanda 3(1-4-4)

Miscellaneous Dance

Useif esnusznounmsuan uaeguwuumsuanvesssdiiaman AnufiRssn
awdn silumauansozes ssilumauanddau sediignasasstalmllulomesiie @enufoan
AN

Background, key elements and styles of miscellaneous dances, Practidng miscellaneous

Dance: Rabum in Lakhon, Rabum in Khon, Rabum created for spedal occasion, or select as appropriate

PER3615 NMINEEMIUIAFINNTINNTUERS 3(3-0-6)

Laws for Performing Arts Industries

wnAnuAn Medueseming dumslaanilifeadesiuRauznsuans Avavs
avisveninuans mstlestudns wazmsliindads ARDAIUNS UNE wazlovnefifeateatuny uaens
A5 NUAaUZNIULER

Concept of intellectual property protection related to performing arts,
copyright, performers’ rights, rights protection and rights acquisition, work-related laws and policies,

and the creation of performing arts

PER3616 n']w']é'\mqmﬁan'ml,am 1 3(3-0-6)
English for Performance 1
nsfndnuedla ya 81U Weu nsEdemdeusssienisuanuIndy
Frenwdingy mesdlern msdeansensualiiides dwimeladewuieatuRalzmsuans
Practice of listening, speaking, reading and writing skills, Telling short story or
describing performance in English, Reading for main idea, Voice expression, Basic technical terms in

performing arts
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IRAIYN FovuazAresureseiv u(u-U-9)
PER3617 n']mé'\mqmﬁan'ml,am 2 3(3-0-6)
English for Performance 2
mMswaLinweils wa 81U Wew NMIusIEnevsensesuieNanufauynsian
md amiﬁlugwuiuﬁ%wmiﬁmuﬁ AU mil,l,amazmgmwmé’mqw FmimpiaReaiuRaUzmIang
Developing listening, speaking, reading and writing skills, Describing or
explaining works of performing arts in English, Basic English commmunication in working context of
performing arts, Technical terms in performing arts

PER3711 NILAAIAZATIN (AINTY) 3(1-4-4)

Thai Classical Dance Theater (Male Character)

U5z TR aarUsenaunsuans mallaisnisuans eninufdAnisuantazas
31 AYATVII AZATUDN AYATLANT AZATNUNN AzATIU WAZAATANATUTIN Y170 LADNABUNTIUEAIN AL
wigau Tuunumsngy

Background, the key elements of Thai Classical Dance Theatre, techniques,
practicing for Lakhon Chatee, Lakhon Nok, Lakhon Sarpa, Lakhon Pangtang, Lakhon Nai,
and Lakhon Dukdumbun, or select as appropriate for male character

PER3712 NTUEN9AZATIT (AIUNN) 3(1-4-4)

Thai Classical Dance Theater (Female Character)

Useh aaaUsenaun1suans malalsnisuans eninUURnsuaniasas
31 ATATVINT ATATUDN AZATIEANT AaZATIUNN azATlU LAZATATANAIUTIN YIDIENABUNITLERS
MNANILALNTEL TUUIUIVF NG

Backeround, the key elements of Thai Classical Dance Theatre, technic, practicing
for Lakhon Chatee, Lakhon Nok, Lakhon Saepa, Lakhon pangtang, Lakhon Nai, and Lakhon Dukdumbun, or
select as appropriate for female character

PER3713 SIMTUINMG (AINTZ) 3(1-4-4)
Na Phat Dance (Male Character)
ANINIANNY T117 UTENNTBINAY mﬂ%mawﬁ’lwmET%JuqﬂWng?iaﬂimJ
Tuunumdanss
Definitions, background, category of Phleng Na Phat, the use of Phleng Na Phat

and practicing Ram Na Phat on advanced level focusing on the male character
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e FodvuazArasuresein u(u-U-9)
PER3714 SIMUINING (AIUS) 3(1-4-4)
Na Phat Dance (Female Character)
AL 11 UTENNT8anas m{l,%l,wamﬁwwmé%’jugqumgﬁaﬂim
Tuunumaaug

Definitions, backeround, category of Phleng Na Phat, the use of Phleng Na
Phat and practicing Ram Na Phat on advanced level focusing on the female character

PER4301 Teiaungaadidasdu 3(3-0-6)
Fundamental Dance Notation
Useifmrmdun muddguesmsiuiinindiu aaudnvarvesilinugial
wuuse 4 Anmsdenliinmumdnvesauinlusd (Labanotation)
The historical and rational of dance notation, the characteristic of dance note

in several styles, to practice writing the dance notation by using Labanotation methods

PER4401 ugnssEmIuM SR YN 3(1-4-4)

Performing Arts for Development Society

ANUNNNEY WIAA JULUY e unum mawdsuutas euduiussewing
ungnssufvyy Yaussaviediu Sdnuaiyuu myauasdnuwdndnualyumu AnUjimsiams
uansiiomsianNYLLeE e 9aTA

Meaning, concepts, forms, content, function, changes; the relationship
between performing arts and community; local culture identity of community; creating and
maintaining community identity; practice in performing arts management for creative community

development

PER4402 nsAnwdaszRaUzASUERS 3(1-4-4)
Independent Studies for Performing Arts
msfuaihEeMiRndestuRalznsuanmuraulavesusiazypralnedes

IASUPIUNTeUINNGIRN a5 A ULAZT BT BN S LALBNANUE 550
Researching intensively in performing arts depending on individual interest, in

consultation with department, presented in promptbook Create performance to the public



IRAIYN FovuazAresureseiv u(u-U-9)
PER4805 Aaudinus 5(2-6-7)

Degree Project

nsadsassAnauAalzn1suans Yrauerinueniswansegidlnegmis
lnglasuaudi@n nquivwazdavieiieUsenay

Performance projects presenting specific performing-art skill, under
guidance and approval from the department Report the work and study process through

promptbook

PER4902 aunaAne 6(450)
Cooperative Education
nMsAnuFURMuluanuUszneunsAatsnsuandlitesndt 450 4alug

UfuRnsuazileusiesnunisinUfdfnuduseyana Iﬂﬂiﬂﬂﬂﬂuﬁgﬂqﬂﬁﬁﬁﬁﬁ@sﬁu WUINIS

msudly mansuflunazasuusssnannuiildsuanmsiinuszaunisal
Internship at an organization relating to performing arts with no less

than 450 hours, Working and writing individual report describing obstacles, problems,

possible solutions and results, summary and evaluation of internship experience

PER4903 AnUszaunisallvndnfauzniswans 6(300)

Professional Practice in Performing Art

msfinUszaumsalvdndufalznisuansldifesnin 300 Falug s
FEoulviianug vinwe 19and usegslanazaudnvasfivuizanfunisuseneuivnTnmds
uMsiny MeldmsauauveseIasdilmatas Usenaunis

Professional work training relating to performing arts with no less than
300 hours, Developing student’s knowledge, skills, attitude, motivation and qualities

appropriate for future career, under guidance of supervisor and prospect employer
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